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KHIKHAS KYJIBTYPA — CHPOBA AKPDCJIEHHS
MAHSLLS SIK HABYKOBAM KATAT'OPBII

llauvinarouvr 3 abmeprasanus OamiHyloual cEHHA V cyceemuail 0i0OniAN02I]
Kama2opwli ‘KHIXCHAsA KyAbmypa', AKas pazymeeyya na-po3Hamy, aymap pooiys
CNpoOY AaYIHKI VIHCbIGAHHA 29maza NAHAYYA ) KHI2A3HAYYbIX O0ACe0a8aHHIX,
akpacuieae 520 cymuacyv. Kuiea 3’ aynseyya npaoykmam iHObIGIOYANbHAU |
2pamaockat Kyavmypwvl i aoHayacoea se iHCMmpyMeHmam, cpooKaM. 3aMayaeans
moxkecmay i cayvlsiibHaul KamyHikayeli. Hasykoseas kamaeopvi ‘KHIdCHAA
KyIbmypa' axonjieae acyibHacysb 3 Ay i Npayscay, MampoisioHblX i OYXOYHbIX
pacypcay, 3643aHblX 3 KHieall, SKis 8bICMYNArOYyb y KYIBmMypel i epamadcmee Y
0aosenvbim yace i mecyvl. [IpvivsaHenne nanayys ‘ KHIJXCHASA KYIbinypa' y HAGYKO8all
npakmsiyvl 0azeaisie OdCAcHYYb HOBLIX GbIHIKAY S Ode Ma2ubiMacyb 0
iHmapnpamayelil i nasaniveae 3ayikayjieHnes 0a Kuicli AK Yy HABYYbl — Y
CYMAHIMAPHBLIX [ 2PAMAOCKIX ObICYLINAIHAX, — WAK [ ) NYONIUHbIM JHCLIYY.
Apmulkyn — 3mAwvae  MuInano2ilo  KHIJCHAUN, Kylbmypvl )y  HNpacmopasau
nepcnexkmoise (a0 nakanvhai O0a 21a6GIBHAL), KA NAKA3AHA ) MIAPIMbIYHAU
MA03Ti «<KONAY KHIHCHAU KYTIbIMYPbl.

[Ipancraynsitoubl cTap” cyyagHara KHIra3HaycTBa sK ayTaHOMHail
HABYKOBAal ABICHBIIUTIHEI M. XapaKTapbl3ylOUbl TaJOYHBIS Jaciaeaubls
KipyHKi, cdapmipaBaHbll 3a alollHiA JBa CTarojja3i, Hami
najkpaciiBagacsy” MIITO JaMiHyHOYald TaHAMIMHAH KaTIropeisid y
CycBeTHal O105HsJIOTI CEHHSI CTAHOBIIIA MAHAIIIE KHIXHAsI KyJIbTypa’
[1]. BimaBo4na Han36HaCHB riaplOeiman padaeKcii HaJl 3HAYIHHEM
raTara paHAUMOS 1 Aro YkeiBaHHeM. Bapta pasrieasenp, Il IaTae
3BbIYAMHAC  aKpAICIECHHE — YyKapaHEHas HaByKOBas  KaTATOPbIA,
npeIiarHas Ja IPLIMSIHEHHS, 111 3acTaelllla TOJAbKI MmacTtyjaaTaM. A MoXa
YBIMCBITi OOJIBIIBIM — HABYKOBAM CICHBISJILHACITIO (IBICIBIIIIIHAL), SKas
mTepa3 BbIpasHeWd BbBsIsAEHA? MspkyeMm, I[MTO TMOMISAT 3
MDKHApOJIHall ~ MEpPCHEeKThIBBI  Ja3Bajisie  Jened  3pa3yMellb, SIK
dapmipyenia raTae, agHOCHAa HoBae VY O10isUIOril Ta3HaBajbHAC
MMAHALILE, IKISI Haa3el MOYKHA 3 1M 3BA3Ballb, TAaKIM YbIHAM, KIS STHO Mae
NEPCIEKThIBBI. ATJSi[i CTaHy Yy CYCBETHAW JITapaTypbl Jae MajCTaBy
ayTapy JHajJ3eHara apThiKyja Ja IPYHAl TreHepami3aiblli 1 YJIacHBIX
[Ipara’oy.

Hsnérka pakmagHa ycTaHaBillh, Kai, J3€ 1 KIM YIEPIIBIHIO ObIY
YVXKBITBI BbIpAa3 'KHIXKHAdg KyiabTypa' . Amus I[soxdi  ymoyHiuua, I



a3Hayay €H cmayaTKy MdTaBa cdapMylisiBaHae KHIrazHaydyae MaHs;ilile,
I. 3H. Ha3By, fIKas CBsJ0OMa BbI3Ha4alla MA3YHbI alOmap 3'Ay, 3BA3aHbIX 3
KHIral 1 KyJbTypail. 3aToe MOXXHa 3ayBaXKblllb, IITO ¥ MIDKHApOIHAN
mMaTMOYHal O10misiariuHail jitaparypbl Ha Tpalsary HEKaJbKix
aroIIHIX J3ECALITOAA3sY STHO MPBIXKBUIOCS, BBHICTYIIA€ MITOPA3 Yacleu i
HalmayHsela pa3HacTaiHbIM 3MECTaM, BBIMIIIA 3a MEXbl HaBYKI Ipa
KHITY, Tpamuia ¥ IHIIbIA TyMaHiTapHbIsI HaBYKI 1 TIpaMaJCKYIO
CBSIIOMACIlb; JIYBIIIA TaKiM BIJIaBOYHBIM, IITO pd3JIKa CTaHOBIIIA
npajgMeTaM T apdThlyHaW  pdauieKcil, TIyMaybll(Ua TOJAbKI MpPbI
HeaOXo/JHacCIll, HE Mae aJHapoAHail CeMaHTbIYHAW I1HTIPHPITALbI, HE
Ka)Kydbl Y0 a0 I(QiHIIBII.

HecymHeHHa, akpaciieHHE 'KHDKHas KyJibTypa 31a0b110 ¢abe mpaBa
rpamaazaacTBa yxo Y 1920-g rr. Cakparap MikuapoaHara 3'e3na
0i0misiTaKapay i amarapay kuiri ¥ Ipase ¥ 1926wr. Kapan INana (Karel
Galla), xami Tirymausly acaOmiBbIS aTHOCIHBI da KHir ¥ Usxii, maBoasiy:
«JlayHdas 000y usxa Ja KHIN Mae CBa€ TIJBIOOKIsSA KapaHi ¥ AyLIbI
HapoJa, 1 HaaJBaApPOT, Hallla HAlIbITHAJIbHAC YEBEAMIICHHE 1 CBSIAOMACIh
3HAUII MOITHYIO anopy ¥ poaHai mitapatypbl. CyBs3b NaMik KHI>KHAM
kynbrypaii (“knizni kultura’) i-HalbITHaIBHBIMI KaIITOYHACISMI ¥
MaJIbIX Hapozay 3aycEéanpl OOJBIMIIECHAS, YbIM Y BSUTIKIX HaIlbISTHALHBIX
YTBApPIHHSX, KOJbKACHA 3HAMHBIX, $HTAPACHI SKIX, HallbIIHAIbHAS MOI 1
AKCITAHCIS 1IyIb IHIIBIMLAILTIEXaMi» [2]. TakiM 9bIHaM, I3Tae aKpICICH-
HE €H 3Bs3Bay 3 HalbISTHAIBHAN KyJIbTypail 1 STHIYHAN KHIral.

Y 1h1s cambig 1920-s, 1. Mixain Kydaey y cBaix TrapdThIYHBIX 1
riCTapblUHbIX Mpdaliax“\akipnTraBay npadieMy KyJIbTYpHBIX acleKTay 1
CYBSI3sly KHITL3HauHa/ 1bIp3id. KHira naBojjie iro — «apoayKT KyJbTYpPhbI
U OKUMBOW  (pakTOp ee», a sSAK CKIAJHIK TicTapblyHara mparpcy
aOyMOVIIEHBL, «psi[oM] SBJICHWH, BBI3BIBAIOIINX W COIYTCTBYIOIIUX
3apOKACHUIO U pa3BUTHIO KHUTH». [9Thia 3'aBbl M. Kydaey HazBay
‘(paxrapami KHIr1'; mdTanéBa MepajgiyaHblsl Y J3€csli IyHKTax, SHBI
BbI3HAYAIOIb MAJICTaBbl 1 PaMKI KHIXKHAW KyJbTYpPhl ¥ KOXHYIO 3TOXY
[3]\3 raTara nansmiiHara anapary BbIBOABIIIIA MIBIPOKA a0rpyHTaBaHAas
¥ amnoliHis rabl paciicKiMi ayTapamMi KaHIIIbISA KHKHAN KYJIbTYpPHI .

Y nonbckait jiTapaTyphl MiKBacHHara dacy Takcama 3 sBLIacs
NaHALILE ‘KHIKHAS KyJIbTypa', 1 IK paaMeT O10J1isUI0ril Aro aJHa3HayHa
natpabaBay nupbMsHAe Ctadan Bptans-Bsapubsmmbcki (Stefan Vrtd-
Wierczynski), sxi, mnpaacrayastousl Ha |V 3'e3ma3e¢  MOIbCKiX
oiomisTakapay y 1936 r. mparpamy VyHiBepciTAlKara HaBY4YaHHS Ma
010J11sUIOT11, TPBITPBIMIIIBAYCS AYMKi, INTO T3Tasl IparpaMa MaBIHHA
axalrlilb «CYKyITHaCIhb KHIXKHAW KYJIbTYPHI § MiHYJIBIM 1 cydacHacti» [4].



HaiibIpsil massiue ‘KHiXkHag KyJlabTypa YKapaHljgacs Yy ciaBalKail
(‘knizna kultara’) 1 Benrepckai (‘konyvkultura) xnirasaayuai
JiTapaTyphl.

[IpamoyTapam ratara mansunsg ¥ CrhaBakii Jiyblniiua AHTOH baHik
(Anton Banik), sxi ¥ 1941-1944 rr. BeIKJIAY TIapATHIYHBISI ACHOBBI
KHirazHayctsa y cyBs3i 3 3agayami HanpistHansHai 010mis19k1 CraBakii,
Cnapankara Oi0misirpadiuHara a0’ sHaHHS 1 TaBapsicTBa
HanpisHanbHaii 010migTaki CinaBaxii [9].

Y 1970-1980-s rr. raTas KaTIropbls ObLIa IIBIPAH abrpyHTaBaHa [6],
npaJICTayneHa ¥ anpauoyKax TicTapeldHBIX MaTIphiuRY | [ 1 ¥
alicaHHSAX cydacHara KHiKHara cety [8].

Ha TrapaThiyHbIM y3pOVHI HainmayHeiinae ¥ ciiaBalKiM KHirazHay-
CTBE BbIKa3BaHHE a0 'KHIKHAM KyJlbTypbl 3HaXomsiM y ['aOpwidmi
Kei6peiTaBait (Gabriela Zibritova). KaampaTpyfousics Ha crienbIhirpl
rICTapbIYHBIX JacieaBaHHSY, SHAa aKpICHIBAI&NX MpaJMET y IaTai
rajiHe HaCTYIHBIM YbIHAM: «(QYHKIIbIS KHAI1 1 O10JTIATAKL ¥ KBIIII
rpaMaJicTBa, Il Tpamajckas (QYHKIbIsS KHIC1 1 O010mgamki. <...>
ACHOVHBIM CTPBDKHEM TaK 3pasymefiaras mpajmera Oynze 3’ sayisia
aHaJi3 CyBS3dy IIaMiXK KHIrai i, arpeiMainbHikam» [9]. Jlameii sHa
HIBIPOKA pa3BaXkae Mpa CyBs31 HaMDK MaHSIISAMI TICTOPbIA KHIKHAN
KyJIbTYypbl',  ‘TICTOpbIs /TpagluHaii  KaMyHIKalpli',  TICTOPBISA
JiTapaTypHail KaMyHIKaLpll j, CTABII[b NBITAHHE HABYKOBBIX MeTajay i
aOMsIpKOyBae YMOBBI ZAJCHIIara pa3Billlsl ratara HaBykoBara KipyHky.
3ayBakaroubl HEIAXOIl HEaOXOJHaW MakaJHACIl Y aKpACICHHI MOJIS
nacienaBaHHSY KADKHaK KyabTypsl [10], BydoHas ajgHadacoBa Oadblin —
Ha MaJICTaBe JAIPIHIX BbIHIKAY — MACISXOBbIA MEPCHEKTHIBBI IS
IITHIX JaciiefaBadHsy. [lambiparors SHBI «3 HOBBIMI 2JIEMEHTaM1 BSIIO-
MBbISl 1a PATARA 9acy aJHOCIHBI TaMiXK KHirai i 010misiTokail 1 rpamaj-
cTBamM»¥, 060 TepaJl yCIM «KO)KHasi HABYKOBas JABICIBIILUIIHA Mae€ COHC
TOJIbKI/Tabl, KaJll JanayHsie aryjJbHYIO KaplliHy CBETy, Kaji siHa He
i3aJsiBaHa, a TBoOpuYa VYKJIOUaelia ¥y KOMIUIEKC HaBYK», 1 sKpa3s
«TICTOPBISI KHIKHAW KYJIbTYpbl MOXKa BaKHBIMI 3BECTKaMi ¥y30arauilb
TiCTOPBIIO KYJIBTYpPBI, MACTAIITBA, JTiTaparyps» [11].

Baxnae Trapa3ThluHae 1 MeTajajiariuyHae BbIKa3BaHHE a0 ‘TiCTOpPBIL
KHDKHAW KyJmbTyphl 3MACIY Ba ycTyme na cBaéih mpanbl «Kniznd
kultzra na Sovensku v stredoveku a renesancii» (Maprin, 1987) Ezad
Kys3eMmik (Jozef Kuzmik). [paTpansayto (i THITYJIBHYIO) KaT3TOPHII0 EH
HE JIYbIb acOOHAl HAaBYKOBaWl ABICIBIILIIHAN, a aJ31HBIM KYJbTypHa-
rICTapbIYHBIM CiHT33aM HaW1CTOTHEMIIBIX JaHBIX a0 pa3BIlIli 1 YIUIbIBE
KHIT1 Ha IpaMajicTBa ¥ acOOHBISI TICTAPBIUHBIS TEpbIAb! [12].



Takcama TICTOpBIA KHIKHAl KyJbTYphl KapbICTaellla BbIHIKaMI
JacielaBaHHAY PO3HBIX KHIra3HAYUbIX 1 TICTAPBIYHBIX CIELbISUIbHACIICH
[13]. BeiByusHHE ricTOphIi KHiXKHAH KYJIBTYpHI Mae acabiliBae 3HAYIHHE
IJTS TIa3HAHHS HalCcTapa HIIai TiCTOPbIi HaIbITHATbHAN KYIbTYpHI [14].

Cénns ¥ CnaBakii reHepaiizanblitael TO)pMiH ‘Knizna kultara aryms-
Hay’KbIBAJIbHBI 1 amnpabaBaHbl. ['icTappluHa-KHIra3Hayyae BbIJaHHE
HanpisiHaneHalt 0i0mistoki ¥ Mapiiine «Kniha» mae mamzaraisoBak
«Zbornik o problémoch a dginach knizng kultary» 1 praizye, MiX
IHIIBIMI, TACTISIIOYHYIO MparpaMy Jacjie/laBaHHAY 1 MyOIiKalblil y rajaiHe
porisiHaIbHal KHDKHAW KylnbTypbl. Takcama 1 mpadeciiiHa=-HaByKOBBI
mrroMmecsuHik «Kniznica», skl Belaacnna HaiplgHaapHaW O10IIisITIKAM,
aKkpaclliBae Y maj3aralioyky cBaw IpadieMartwiky: ¢, «Revue pre
knihovnictvo a bibliografiu, kniznu kultaru [...]» isMae-ctans pa3zazen 3
Takoll Ha3Bail. Y arlolllHisA TaJbl HAHOBA Pa3RapdlJIICsS JBICKYyCil ab
npaaMmene, Mexax 1 cmocabax JaciieJaBaHHS i KHIKHAl KyJIbTypbl
(I"abpems XKeiopeiTaBa, IBona Kamaposa, Ayryciin MaToydblk —
Gabriela Zibritova, lvona Kollarova, Augustin Mat'ovéik) [15].

Y BeHrepckix ayrtapay (marmepmr| tota ['eza Il30s3mimmen i Mard
KoBau — Géza Sebestyén i Maté KOvacs) nansiie ‘KHiXHas KyJbTypa’
qacield BBICTyIae Y 3IIyudHHI 3% 0i0miaTaunail kymbprypail’ (‘konyv- és
konyvtarkultara'), a ¥ mnainblpadaii TpakTOyIbl — Y aKpACJICHHI
‘KyabTypa miceMa’ 1 ‘KymbTypa fbiTaHHs (‘iras- és olvasas-, konyv- és
konyvtarkultara'). ¥V 1961w, I'. IIIs0smmbeH micay, mTo 0i0isIariaHbsa
nacnenaBanHi (i 0iQJisIT9Ka3HAYYbIA, 00 aTascaMiIiBay I'ITHIS TIPMIHBI)
«axoIUTiBalollb, MECYMHEHHA, KyJIbTypy IICbMa, YbITAHHS, KHITl 1
O10MISATIKI SIK-DJIAaCHACIh 1 5I€ Yy3aemMacyBsi3i 3 1HIIBIMI 3 siBami 1
rpamMajickimi (mparpcami» [16]. ¥ mpHTpHI YBari 3HaXoA3s1Ia repagada
iH(papMabliNcPONIKaMi TmickMa 1 IpyKYy, se€ acoOHBIsS (a3bl (HamicaHHe,
ypITagfie), GopMbl, y sKix BbicTymae (TBOp, BbIAaHHE, OI0MiATIKA),
3MECT/T1aKa3aHbl CpoJIKaMi Tepajayubl, TpamMaJCKis MajJCcTaBbl 1 CyBs3i
HicbMa, KHiri i 610misTaki [17].

VY. naiiOonpinaii CTymeHl Ja pachayCroJKaHHS MaHsALIS 1 TIPMIHA
‘konyv- és konyvtarkultura mae mausinenne Mat»> Kopau; éH Takcama
3pabiy 3 Sir0 BBIPa3HYH0 HAaBYKOBYIO KAaTATOPKIIO, siKas la3Balisie ¥ KHIra-
1 010 TOKA3HAYUBIX MpallaX KaHIPHTpaBAalllla Ha KHi3€ 1 010/ TA1bI SK
aKTHIYHBIX (CEHHS CKazalli O — IHTIPAKTHIYHBIX) (hakTapax rpaMajcKix i
KyJIbTYPHBIX 3’ ay. KaHUPMIBIIO CydyacHail ‘' BEHrepcKa KyJIbTYphl KHIT1 1
010TISITIKI’ «Ha MavyaTkoBai (paze calbisuli3My» €H BBIKIAY Yy Ipaibl «A
magyar konyv- ¢s konyvtarkultiura a szocialismus kezdeti szakasziban»
[18] i npeMsHIY sie ¥ TicTapbIYHBIM acleKIle ¥ JTBYXTOMHBIM BBIIAHHI



KPBIHIL, SIKIS JAThIYBUIICA «KHITT 1 O10iATAKI ¥ KBIIII BEHrepckara
rpamajctBa» [19]. DdekThlyHacIb TaKOH KaHIPIIIBI HalBsIpKae
Oararast JjitapaTypa — aj amyOJiKaBaHbIX MaT3phlsiiay y Yacollice
«Magyar Konyvszemle» [20] na HaBeWIIbIX Ipall, sKis Y3HIKI ¥
acsapoI3i Benrepckaii HarpistHabHak 010smisaki [21].

VY Toil )xa yac y ¢paHiy3ckaMOYyHal JiTapaTyphbl MaHsALIE KyJbTypa
kHiri', abo ‘kHixHas xkymerypa’ (‘culture du livre’, ‘culture livresque')
HEe OBUIO INBIPOKA TMpPBLIHATA. Y HANHOOJBIN BSJOMBIX KaHIIIIIBIAX
o10misorii (I'adpenne Ilensé, Ilayme Atite, Pabep DcrhiBans — Gabriel
Peignot, Paul Otlet, Robet Egivals) sHo ancyruidae, xomb
Jnaciie/laBaHHE KHIT Y MpamaHaBaHbIX MeEkax Marjio, § 3\Iocrexam
3MsiIIvalia rnaj Tako MeHaBiTa Ha3Bal. He xamae ¥ iX aarynbHstodai
TPaKTOYKl pasyMeHHs ()eHOMEHa KHIT1, IITO MPHIBOA3MIbL Ja agHa0oKai
KaJIiChIIi TTePCIEKThIBEI — 010misrpadiunai (ITeHbE), makyMeHTalbIiHAK
(Atne) abo kamyHikanpliiHaii (DcThiBanb). Takeama TiCTOPBIKI KHIrI,
plrai3yroubl a0 €MHBIS Jaciequblss MpaFpambl,/ p3JiKa KapbICTaIOIIA
IITHIM MAHSAIIIEM,; 111 SIT0 Y)KbIBAIOIb YaCILICH HE ThIsI, XTO 3HAXOA3AIIIA ¥
raJioyHbIM (apBaTapbl (PpaHiy3ckaity, ricTapsiarpadii  kHiri. IcHye
3acHaBaHasg y Ayxy «Annales» mkoma «L’Apparition du livre» [22],
npazacrayHiki skoi (Jltocken @eyp | Aupbi-)Kan Mapten — Lucien
Febvrei Henri-Jean Martin) Apakryro1is KHITY K GaxTap mparmdcay, sKis
anobIBaOIIA ¥ KYJbTYpHl 1'CpamMajiCTBE, TICTOPHIIO KHIT1 3BS3BAIOIb 3
rpamMajickaii 1 skaHaMigHaMIICTOPBISAH 1 MIPBI3HAIOLL SIe BhICOKAe Meciia
¥ rictopei (pacmaycrofpkaHHs) i34 1 rpamazackail cBsgomMaciii. Takim
YbIHAM, 1A CYTHACTl MBI MacM CIpaBy ca IMIMaTOAKOBBIM yCIPhIMAHHEM
1 JacieqaBaHHeM KHIDKHAM KyJlbTypbl' , XOllb HE MaeM caMmora MaHsil-
1151/ TOpMiHa.

Vpok s« Apparition du livre», sxi atpeiMami OpbITaHCKis, ame-
PBIKAHCKIS, aycTpaliiickis By4YoHBIS [23], mepakoHBae CEHHS, IITO
pa3MoBa yiacHa 1/13¢ Mpa 'KHIKHYIO KYJIbTYpy , 1 Takod ¢opmynai
Takcama’ akpaciiBaeria cuenpidika ¢paniry3ckail nmasimsii. [Ipeikiagam,
aJHbIM 3 MHOTIX, MOXa Oblllb pPAIPH3INHHBL apThikya Kana-IT epa
B. M. Dp’tobons  (Jean-Pierre V. M. Hérubdl), sxi, mpaacraynsrodst
aHTIIaMOYyHaMy 4bITady KHIry beprpana Mronepa (Bertrand Miiller)
«Lucien Febvre, lecteur et critique» (ITapspk, 2003), mome
JacielaBaHHAY akpACHly TAIpMiHaMI, sIKisi CEHHS NPBIMSHAIONUA Y
aMepbIKaHCKall HaBYIIbI, a ObUIl aba3HauaHbl ¥ «L’ Apparition du livre»:
‘print culture’ i ‘book culture’ [24]. Takcama €n Hamicay: «['3Ta OBLIO
nepiiae mnarjiblOjeHae pa3yMEHHE CYLPJIbHAM KHIKHAW KYJIbTYphl a
nayatky Ja Kasia, aJ Iicapa Ja Jpykapa, Ja KHirapa i ¥ KaHIbl Ja



ypiTaua». | paneit: «KynbTypa KHIrl, TiCTOpbIsS O10JISTIK, KyJIbTypa
IpYKY, SIK-HEOYA3b aKpOICICHBIS, MOTYIb galed QapMmynsBaia i
y30aravaiiia Beaami 1 1HTIJIEKTYyaIbHbIM 37a0bITKaM, SIKis VIIEPUIbIHIO
ObLTI BBIAYJIIEHBI ¥ TicTapbiarpadiuaeix kaHpPOIpx JI. deypa» [25].
3acioyroyBae  Takcama  yBari  magkpacieHas — JKanam-IT epam
B. M. Dp’to6aiteM moBsizp «b0OOK culture and history», skas xapak-
TapbIzye (PpaHITy3CKyI0 HABYKOBYIO TPAIBIIIGIO [26].

XapakTopHa, mTo mansimie ‘culture livresque dacmeit 3’ synsgenmna
nyOJiKalbIsAX, MEPaKIaI3eHbIX Ha (PPAHIy3CKYI0O MOBY 3 1HIIIBIX, 1 TAKIiM
YbIHAM CTAHOBIINIA IMITapTaBaHbIM y @paHiibito. Tak, HANPBIKIIAI, OBLIO
Y BbINAJKaX TIyMauydHHSA 3 sAypaiickaid MoBbl KHir IeidperbapyxcoH-
Apb6i6 (Shifra Baruchson-Arbib) «La culture livresque desjuifs d’Italie
a la fin de la Renaissance» (ITapeok, 2001) [27] wi Ca~¢j1aBarikaii MOBEI
apteikyna EBer @peimvasaii (Eva Frimmova) «Unwchamp de recherche:
I"histoire de la culture livresque en Sovaquie»-28]. ¥V creupiigHbIM
3HaudHHI ‘Cculture livresque BeicTynae o (pafiy3ckiM mepakiaase
«Cemiémuiki  paciuckau  Kyaomypoi»s, FOwJloTMaHa: gk ‘KHDKHas
(livresque) minrBicThIYHAS CicTIMa, 3BS3aHas 3 MChbMEHHAN TpaabILbII,
cympailbacrayieHas cicrame ‘honliviesque’ [29].

VY HaBykoBail jka JTapaTrypbls PpaHIy3CKAMOYHBIX KpalH LIP3
Y)KBIBAJIICS MaHSMI MICbME@HHAS WbIBUTI3ALBI 1 'IBIBUTI3ALBIA KHITT ,
AKIg MOKHA JIYBIb ThIMI €aMbIMi, IITO 1 ‘HICBMEHHas KyJIbTypa', 1
‘KHDKHas KynbTypa'. llepliae BwIcTymija YNepIIbIHIO <«adiublitHa» ¥
Ha3Be — 1 ¥ kammpmieiN— «La Civilisation écrite» — y psagaraBansM
Kynpenam Konanty(Julien Cain) 18 tome Meraapiunaii «Encyclopedie
francaise» (1939). NV amommnHis ragsl INTOpa3 dYacled Hasipaera
Y)KbIBAaHHE BBIpa3y ‘TICTOPBIA 1 IBIBLTI3AIGIA KHITI' (Tak, HANPBIKIAT, Y
Ha3Be Irorojnika, ski Beigaenua 3 2005 r. @pagdpeikam bapOepam
(Frédéricn\Barbiera) — «Histoire et civilisation du livre — revue
internatiopale»). Maem, Hapomie, naiipipaHae  Y)KbIBAaHHE ¥
afimaBeAHBIX KaHTIKCTAX, HaOMkaHae 1/ab0 KaMILIIMEHTapHAae, MaHSIILS
‘kHpkHas  cramgubiHa’  (patrimoine  livresque).  TapwiHanarigHas
IbIhEePIHIBIIIBIA, a0yMOYieHass TPaJbllbISi 1 MOYHBIM aJ4yBaHHEM,
yacta poOiIfa BiJlaBOYHAll y Mepakiaiax 1 ¥ mapajielbHbIX Ha3Bax:
HampbIKIaa, y JAByxmoyHaih Kanaaze O0i0imisuiariuHae TaBapbICTBa
Canadian Association for the Study of Book Culture (CASBC) ma-
¢dpanmy3cky HaspiBaenma Association Canadienne pour |'étude de
" histoire du livre (ACEHL).

VY Hamenkail 010misiariyHail Jitaparypbl HallmayHed a0 ‘KHiKHAN
KynbTypbl BbIKazaycs Ilayne Paa6s (Paul Raabe) [30]. Iarae



BBIKa3BaHHE Mae i Hac (i s Jajeiinai SKCIaHcil HaHsAIIs ‘KHiKHas
KyJIbTypa') aca0iiBac 3HaudHHE. SIro Ba)KHACIIb BBIHIKAC HE TOJIBKI 3
ynapajikaBaHara Oarariis 3MeIIYaHbIX y 1M IyMaK, a i 3 npaz[(:Ta}”/neHblx
HIBIPOKIX HABYKOBBIX IMEPCIEKTHIY, IHTATPAaBaHbIX (GopMysiaid ‘KHIKHAS
KylibTypa . Mae 3HausHHE Takcama aco0a ayTapa Mecla 1 4ac
npa3eHTalbll. BBIOITHRI BYy4OHBI, JacBeIYaHbl TICTOPBIK JITApaTyphl 1
FICTOPBIK KHIM 3 BSUIIKIM HaBYKOBBIM HAaObITKaM, IIMaTIraJoBbl
aeipakTap Herzog August Bibliothek y BoabdenOroram raBapery abd
3HAYAHHI KHIKHAW KyJlbTyphl ¥ Eypone Ha MikHapoaHail kaHpepaIHLIbI,
apranizaBaHaii y roa ['yrauOepra ¥ Maitansl (3—7 minens, 2000 r.).
3MECT raTara BBICTYIUICHHS, CYNacTayJeHbl 3 paHEHUIIbIMI | MyQIiKaIbIsIMi
I1. Paabo, maka3Bae MUIAX, Ma SKIM €H KPOubly Ja reHepaiizyrodail kaH-
PN KHDKHAW KyJabTypbl . Sro amomiHss BepCis-aryOiiikaBaHa ¥
1984 r. y nparpamuaii npaiisl «Die Geschichte des Buchwesens», sikas,
npajacraynsiodusl  «probleme  ener  Faerschungsaufgabe»  [31],
yTphIMJIiBaJIA XapaKTapbICTBIKY NATIHIBISTY rictappluHara
KHIra3HayCTBa, ajic HaBaT He MpajiKa3Baga JajerIiai BN Ma3ilbli
aytapa. Y MaliHubl niepaji ay AbITOPBIAN, YNHEKaJIbKI COT KHirazHayuay 3
yCSITO CBETY €H ary4dbly anajorito-KHIll SK IHCTpYMEHTA KyJbTYpHI, a Ja
riCTOpbIKAY KHIT1 CKipaBay 3akJiiK a0 JIETIThIMI3allbll Cy4yacHal KHIKHAN
KYJIBTYPBI TIPa3 JaciieaBaHye ;e miHyzara. Jlackanana Bearousbl cripa-
By HaBI3HBI YyBoA3iMard i nacn;moyHa yKpIBaHara 1M TIPMIHA
‘Buchkultur’, xazay: ‘«[lansie ‘kKHDDKHAS KyjJabTypa'  Mparydblilb
racisM, pa3MayIIsroubIM Ha-aHIHCKY, SK3aThluHa 1 A3iyHa. ‘ Society for
the History of Authership, Reading and Publishing’ marmo 6 xi0a
HaspiBama ‘ Society for the History of Book Culture. Ane moxa kai-
HeOy13b aHTliYaHe 1 aMePBIKAHIIbI EpaiiMyllb rITae MaHALILE K 3aMexK-
Hbl BBIpA3 '3, HIMEIKall MOBBI, 5K, HANpBIKIAJA, CTajda 3 BbIpazami
‘Kindergarten™ 1 ‘Blitzkrieg'» [32]. [aieit 3ayBaxkbply, IITO «BBIPa3
‘Buchkultur’ cray MoaHbIM y amoliHse ABAIAIIIOAA3E, Kaji 3’ aBiycs
ak cymnpanpieriacie Hoeim Menpisa» [33]. Jns camora II. Paa6s
‘Buchkultur — rmTa «ricTapeiura cdapmipaBaHas, axoIuliBarodas
3HAYHYIO YaCTKYy KYJIbTypHara >KbIIIs, JKbIBa YTUIbIBAtOUYas I3JIacHAIb 1
NpBICYTHACIL CBETYy KHIT, <...> IDHTpaM KHDKHAl KyJbTypbl
3’ AYJSAIOA BBITBOPYACIb, PACHayCIOKaHHE 1 (PYHKIbITHABAHHE KHI»
[34]. Eypaneiickyro x KHDKHYIO KYJIbTYpY €H pazymee siK CyMy Hallbis-
HaJIbHaW TIPBICYTHACII ¥ KHirax [35].

‘KuikHast KyapTypa' sk abaryJbHEHae MaHsIIE 1 aaHa4acoBa MayHas
HAaBYKOBas apbIEHTAIlbIsl, 3PAIITHl BEIbMi JAblDEepIHIBIpABAHAS, Y
HAMEIKIM KHITa3HAyCTBE BBICTymae VKO 3aayHa. [‘aMOyprckae



taBapeicTBa 0Oi0Omisimay Maximilian — Gesedllschaft Tax i1 HasBama
aByxToMHYIO mpaity npa kHiry XV i XVI crcr. — «Kuiowcnas xyaemypa»
[36]; iHTOpHATHBI pamPH3iMHEI Yacomic «lASL online», 3ps3anbr 3
ayTapBITITHBIM IIEPhLIBIMHBIM  BblaHHeM  «lnternationales Archiv  fiir
Sozialgeschichte der deutschen Literatur», Hatye n3scsSTKi 3’ SIyICHHSY
3a amoIHi yac maHgmnng ‘Buchkultur' y masBax 1 TokcTax myOJiKarbli
[37]. A¥crperiickae BermaBerrtBa Akademische Druck- und Verlagsanstalt
(y r. I'parr) 3 1999 r. pranizye MaHyMEHTaJIbHAE JI3EBAIIITOMHAC BBITAHHE
«Geschichte der Buchkultur», sxkoe axorutiBae ¥ YaproBbIX Tamax
(BBIMIILTI Ja r3Tara yacy 4aThIpbl) TICTOPBIIO KHITl (sSKas pazyMmeernia sk
«IHTArpaJibHasg MacTaikas crpasa» [Gesamtkunstwerk]) an tpska-peiMckaii
CTapaKbITHACII Ja XX CT.

He na xanma meVy panpito [layne Paa0s, kami giicay, mITO ‘KHIXKHas
KyJbTypa Ha TpYHIE aHIIiHcKali MOBBI MQ)Ka 3adBallila JI31YHbIM
Heanari3amaM. ['3Thl BbIpa3 BHICTYIIAae, XOIb TPI0ANIPhI3HAIL — HAYACTA,
agHavyacoBa sK y mpadeciiiHail miTapatyphbl, Tak/ ¥ ryrapkoBail MOBeE.
Kani ma Toii camait I'yranOeprayckaii kanpepaampii (2000) akpacieHHe
‘book-culture’ mpsivsnina Jlora Xenidra (Lotte Hellinga), To npei3Hana
KAHYATKOBBIM TJIYMaudHHE 3HAYaHHA TOpPMiHA 1 KapbIClb aJ Aro
YkapaHeHHs. «/lacienaBaHHe KHWKHAW KyJbTYphl Y HaWIIBIPIUIIBIM
3HAQYAHHI 3’ AyJsella KIIOWaBBIMWIJEMEHTaM Yy I3J1aclll BbIBYYSHHS
KynbTyphl Eyponsl Pannsra Hosara wacy», — nansepasina sHa [38].

HemardpiMa IOYHACIION MATIyMadblllh IPBIYBIHEI Hi3Kal CTYIICHI
BBIKAPBICTAHHS TIpMiHah Moxa MpblublHA § HENACTaTKOBA IOYHBIM
pa3Billlll ¥ aHIVIAMOYHAI JTiTapaTyphl aryjibHail KaHIPMIBII HAaBYKi Mpa
kHiry? Tonbki-HsnayHa 3 ‘bibliography’ i ‘library science’ Beuryuaroria
‘book science’, ‘book research’, ‘book studies’, ‘book history’, miTo
MOJKa TIPBIBECIila TeHepaizyrouara pasymeHas ‘book culture' . XKeisas
pRaKiBls W aHIIa-aMepPhIKAaHCKIM CBEIlE Ha JacleAuylo IpanaHoBY
(paHuwy3ckall IKOJIbI TicTapbisrpadili KHIT YKa3Bae Ha MacTyNalbHBIS
3MCHBI HABYKOBau I1apaJibIrMBl. [TpaynamanoOHacIb TakKora
BBICBATJICHHS TaBsUliuBae Y KbIBAHHE Ha TMpaIfiry MHOTIX Trajaoy
naHAMay ‘mcbMeHHas KyapTypa  (‘script culture’, ‘written culture’),
‘kyabpTypa pykamicHas' (‘manuscript culture’) i ‘kynerypa apyky’ (‘print
culture’). I'sta yka3Bae, 3 agHaro 00Ky, Ha acoOHae YCIPhIMAHHE JTaCsT-
HEHHAY (a3 ckpbeinTarpadiuHaiil 1 TeinarpadiyHai y KHI)KHal KyJIbTYpHI,
ajie 3 1HIIara — mpas y3MallHEHHE aKI[PHTY Ha crocade 3aIicy — MichbMo
ax pyki (script, writing) mopyd 3 npykam (print, printed matter) — poosimp
MardbIMbIM BBIXaJ] Jali€Ka 3a MEXbl MaHSAII «KHIra» ¥ BY3KIM SITO



pa3yMEHHI, Y KIpYHKY TpakTOYKi YCEH ‘MiCbMEHHaW KyJIbTypbl , al sie
HalIayHEUIIBIX GOopM J1a 3JIEKTpOHHAra 3armicy.

AHaK jxa HAMa CYMHEHHs, IITO — Ipbl pO3HAl 1 3MEHJIIBail TIp-
MIHAQJOTIl — Yy TMPaBOA3IMBIX CEHHS JacieaBaHHAX JayHeuian i
CydacHal KHIrl IphIMaroIia YcearyabHbIS KYJIbTYPHBIS IEPCIICKTHIBHI.
AnHayacoBa Henbra He 3ayBaXKblllb, IITO ¥ aHIJIAMOYHAM JIITapaTypsl ¥
rajiine TicTopbl KHIiri maHsmie ‘Dook culture 3'symsenma agHOCHA
paaka. Y KaMIETAIHTHBIX aKaJdMIYHBIX MYOJIKAIbIsIX, HaMpPBIKIA/I,
JIoina ®inkenpmraiina (David Finkelstein), Amictapa. Mbokiipa
(Alistair McCleer), Cimona Dmiora (Simon Eliot), Ixonarasa Po3za
(Jonathan Rose) [39], cycrpakaem xyTusii 3a yc& — K| .cBOEacaOIiBbI

9KBIBaJIGHT — Kamdropeiro ‘print  culture  [40) LHyKa}oqbl
HaHBSIp)I)KBHHSIy npeIMsHEHHST TpMiHa ‘book ellture §  kpoiHiax
APYKaBaHBIX 1 DJEKTPOHHBIX, 3HAXOM3IM iX, ye€ X HiIMama — af

HABYKOBall  TiCTapblyHai JiTapaTypbl 1@ TYONIIbICTBIKI, sKas
JATHIYBIIIA CYYacHBIX IMpadjieM, ajJ KHLKHAW/KYyJIbTyphl 3axOJHSTa
CBETY Jla «OK30ThIKI».

Toli maHsidHBI amapat, sKl 3 SABIYCSN ¥ paciiicKiM KHIra3HayCTBe
m3sikytoubl Mixauny KydaeBy amanb'cTo Tajgoy Tamy Haszan, nay y Halll
yac WIBIPOKA aOTrpyHTaBaHYIO\ KAHIMIBIIO KHIXKHAW KyJIbTYypbl. 3
BOKHEHIIIBIX HABEMINIBIX BBIKA3BAHHAY Ia TOME, sKas HaAC I[iKaBIllb,
BapTa acabiiBa npeimoMHINE padepar AnskcaHapa MbUibHIKaBa 3
Tpoansii ycecaro3Hail kHiragHayuyad kaH@epaHIbI }”/ Mackse y 1977 r.
najx HaszBaum «KHuea, u, K1bmypa». AyTap HaCTaBly y iM MNbITaHHE a0
MECIIBI KHIT1 Y/ CICTAME KYJbTYpPhl 1 CIHBIHIYCA Ha MardbIMacii
JacI€1aBaHHL==<3aKOHOMEPHOCTE Pa3BUTUS KHUTU W KHUYKHOHU
KyJITYpHI B fiesiom» [41].

AHaK KATOTOPHIl ' KHDKHASI KyJIbTypa' J0yra He ObLIO <«adilbliiHa».
Hsamas se, ¥ aben3Brox piaakipiix nagapyddika i BHY na
KHirasHayere Aiicel benasinkaii [42], Hama Takcama ¥ IBYX BBIJIAHHSX
KHirazHaydaii oHueikiamensri [43]. Ilpayma, y npyriM BbIIaHHI
SHIBIKIIANEAbI 3'sBiycs apThikynl «KynabTypa KHUTH», A3€ KHIXXHAas
KyJbTypa pasrisjaciia K «IOHSITHE WU3AaTebCKON MPAKTUKHU, a TaK-
KE TEeopeThyecKas KOHILENIUs O TapMOHUYECKOM COOTBETCTBUU
COJIEpKaHMSI KHUTU U €€ (OPMbI, 4YTO JOCTUTAETCA C TMOMOIIbBIO
OIIPEICIICHHBIX CpeAcTB U mpuemMoB» [44]. HeaOxomHa magakpaClIilb,
ITO — 3BbIYAliHA, ajie He 3aycénpl! — paciiickigd ayTapbl MEHaBITa TaK
aJPO3HIBAIONb MEKBI IMAHSAMIAY <«KHWKHAS KyJIbTypa» | «KylIbTypa
KHUTH».



[Tpeiknaana ¥ 2002—2003 rr. HacTymae XyTKas 1 TpyHTOYHasi 3MeHa ¥
aruTikanpli - (pacmpamoyiel 1 HIPBIMSHCHHI HAa IPAKTHIBI) IaHSIIIS
‘KHDKHasi KyJnbTypa 1 Jaieiimae sro yaakinagHeHHe. Pomo Jimapa
BBIKOHBA€ 4YJICH-Kap3CcHaHJPHT Pacilickaii akagdMil HaBYK, ABIPIKTAp
BbIjaBelTBa «Hayka» 1 angHadacoBa 3BsizaHara 3 iM «HaydHoro mneHTpa
UCCIICAOBAHUN HUCTOPUM KHUXKHON KYJIbTYphI» Ynam.lMlp IBanaBiu
Bacmbey, ayTap HEKaJbKiX TMpal mna TI0pbIl 1 Merajanorii
kHirazHaycrea [45]. BeimaBentBa «Hayka» ¥ 2004 r. 3acHaBaia Cephlio
«KHMXHasE KyJbTypa B MHPOBOM coluyme. Teopwus,, ucTopus,
NpaKkTHKa», a TajJoyHae KHirazHaydyae BblgaHHe «KuHura» 3 86 Toma
(2006) s3msamyae crambl pasaszen  «<MCTOpUS KHULH |\ M\ KHIKHOM
KylnbTypb». ApranizaBanass PAH 12-1 MuibxHapoaHas' KHiraznaydas
kaHpepanmpis (Macksa, 28-30 kpacasika 2009 r.)san-Ha3Bai «Hayka o
kHure. Tpaauiuy ¥ WHHOBAIMM» TAacTaBUIa ¥ WPHTP® yBari MeHaBiTa
KaTATOphIt0 ‘KHiXkHas KyiabTypa [46]. Kaudepdsumpia, skas Oblia
najcTaBail i MP33€HTAlbll PO3HBIX KaAHUPMIBIA KHIXKHAN KYJIbTYpbl ¥
MIXKHApOIHBIM MarTade (racragapbl JacKalalla BaJojalolb Bedami ad
JTAacSTHEHHSAX 3aMEKHBIX ayTapay!) |y MIBIpOKiX Mekax, IakKasaja
KalITOYHACIb I'ITAall Jacieayai HMEPCUEKThIBbI Y HaBylbl. Hembra He
narajzinia 3 TaJOVHBIM T33icaM Tepiiara IjieHapHara poadepara,
nagpsixTaBanara bapsicam JIeHEKIM, ramoyHsiM pagaktapaMm «KHHUTu»,
1 YnangzimipaM BaciibeBpiM, WITO ‘KHIKHASI KYJIbTypa CTaja YO «Mixk-
JBICIIBILTIHAPHBIM HaBYKOBBIM KipyHKam» [47].

VY mayHall cyBsizi, 3| paciiickiM KHIrasHaycTBaM, ajie€ 1 3 BBIpa3HbIMI
aZpO3HEHHAMI KaTArOPhIs 'KHIXKHAS KyJdbTypa BbICTyIAe, 3 IAyHara
yacy NaciisiIoyHa, v/ 0emapyckail jitaparypel. HailOomnbiiyto pomto ¥
mpaMolibll _rjTara; maHAIMIsd 1 apraHizambll JacjieJaBaHHAY Maj] TaKou
Ha3Ball afipispbrBae HarpisiHanbHas O10misToka benapyci 1 benapycki
I3Ap>KaVHBI YHIBEPCITAT KYJIBTYpPhl 1 MacTalTBay. 3BSpTalollb Ha csi0e
YBary, Marmsphisulbl JA3BIOX MIKHAPOAHBIX KHIra3Hay4bIX KaH(epIHIIbINA
(2006 12007 rr.), apranizaBanbix bJIY KymabTypel i MacTanrBay, a ¥ ix
MK, iHIIbIMI — mpanbl Mikanas Hikanaesa, Jlapeicsl JoyHap, Tamapsl
Camaiimok, Tamusael Caneri [48]. JlacaraenHeM Bsutikara HaByKOBara
3HAUYRHHS 3’ AYJselllla Tepiibl TOM JBYXTOMHai mpambl «/1cmopuis
benapyckail kuiel» man Ha3Bail «Krioicnas kyaemypa Bsiikaea Knsacmea
Jlimoyckaza» (Miuck, 2009), ayrap sikora M. B. Hikanaey magkpaciiBae
Y mepuryro dYapry acmeKT BapTacii KHIrl («AJCIONIb TaJOYHBIM Y
npagMerie KHIKHAK KynbTyphl €cllb ySAYJIeHHE Tpa KHITY SK TIpa
KamToyHacup») [49]. HoBbls gaciemubiss IIEPCIEKTHIBBI aKpICiiBae
npaua JI. . Jloynap «benopycckas kHuea Kak yHU8epcym HayuoOHAIbHOU



KYJbmypol», Kask YHOCIIb HOBBIS HABYKOBBIS KATATOPHI1 ¥ JAaclie/JaBaHHI
na TICTOpbIl KHIXKHAM KyJbTypbl. ACHOBail 3'syisenia akcisuariutas
KAHIPMIBIS HAlbISHAIBHAN  KYyJbTYphl. Y  sSKaclll anepanbliHbIX
NaHAIMISY ayTap IpamnaHoyBae Takis Jaclequblss KaTdTophll, SK
KaIlTOYHACHBI KaHIPNT («KHUTa KaK YHUBEPCYM KYJIBTYPHl (DUKCHUpPYET
IICHHOCTH ¥ OJHOBPEMCHHO CaMa SIBIISIETCS IICHHOCTHIO»), (heHOMEH
KBIIISI3A0IbHACIN KHIrl, mepaeMHacipb (1 3axaBaHHE II€pacMHACIII)
KHIP)KHAW CIIaJublHbI, pa3HacTailHACIIb 1 aJHavyacoBa — 1HBAPBIAHTHACIb
KHiKHAH KyasTypsI [S0].

[TacTynoBae pacnaycropkaHHE TMaHALIS 1 TIPMIiHA | “KHIKHAs
KyJIbTypa', KISl BbIpaXkarollb MIYHAe HaBYKOBA€ CTAHOBIUIYAY HaBYIIbI
npa KHITy, a TakcaMa pa3yMEHHE Pa3HAPOJHBIX (YHKIBIM, SKis KHIra
BBIKOHBa€ y rpamajCcTBe, Hasziparolla y»xo Y MHOFIX KpaiHax 1 Ha
po3ubIXx MoBax. Y Icmamii i Jlaminckaii Amepomipl ‘cultura del libro’
3amanaBaiacsa ¥ 1980-a rr., xam mampsiackl gorn German Sanchez
Ruipérez mauay mnyOsikaBailb BbIIaBeHKyro cepbeito «Biblioteca de
libro». Ilepmbr sie Tom max Ha3Baii «La “cultura del libro» (1983)
ykiaouay 3¢y ab paSHaCTaI/IHBIX acreKkTax, MpagyJIeHHAX 1
CIPBIMSHEHHSX» TAHANNS ‘KHKHAA &~ Kynbrypa'  (TumFopaiism i
KyJbTypHae aj3iHcTBa IcmdHily  ICaHCKa-aMepbIKaHCKash — KHIra,
dapmipaBaHHe acoObl, KHIFA ¥4, acBelle, HaBYILIbl, padirii, dimacodii,
npaBe, MacTalTBE, TIATPHINI T.J.); 3MsIIUay TakcaMa IparpaMHac
BbIKa3BaHHE a0 cheublPiilbl KyJbTypbl KHIr ¥ cynacTayjiaeHHl 3
KynbTypai aynpisBigyanbaan [S1]. Cérns cepois «Biblioteca del libro»
HajglyBae Kajs (CTa “faMoy 1 Jae IIbIPOKYIO [aHapaMmy KHIXKHai
KyJbTYpBI, AayHsil 1 CydyacHail. AKpACIEHHE 'KHIKHAS KyJIbTypa' cTajia
BbIpa3aM Iaycsaa3¢HHBIM, IagoOHa mansmmo ‘tradicion cultural del
libro" i CivilizaCion del libro’.

V mameBe 1990-x r1r. Am4» He 3HAXOA3IM ITAHALIM ' KHIKHAS
KynLTypa Yy B3CTOHCKIM CJ'onHle KHira- i 616n1;1T3Ka3Hayan TIP-
MiHaOr1 (3 SKBiBaJCHTaMi AHTJINCKIMI, HAMENKiMi, (QiHCKIMI 1
pyckimi) [52], ane yxo mpa3 Hekanbki ragoy Lliiy Pavima (Tiiu Reimo)
BbIasIa mpany a0 kHDKHaW KynbTypsl (‘raamatukultuur’) y Tamine ¥
apyroit nmanoBe XVIII cr. [53]. Sk mima sie ayrap, «ratas manarpadis
axorutiBae yce ¢a3bl KHiKHAN KamyHikambii» [54]. TIpadecap L. Pritma
npajcTaBiia mparpaMmy naaciegaBaHHsay «Estonian book culture» ¥
padeparne «Past and present of the book history in Estonia: what and
how to study» na kaudepsnnpl ¥ Tamine ¥ kactperaniky 2005 1. ¥V
JITOYCKYIO KHirazHaydyio Jtapatypy mnansgmmne ‘knygos kultira
YyBaWII0 mbIps A3skyroubl [laymo Paads, apTeikyn gxora ad 3HaY3HHI



KHIKHAl KyJIbTYpbl y Eypomne Obly amyOiikaBaHbl y JITOYCKIM
nepakiamse ¥ dacomice «Knygotyra» [55]. Ha mpansry y»xo HekaabKix
rajioy TOPMIH BBICTYNAae Yacleld MK IHIIBIM Y TAap3ThIUYHBIX Mpanax
[56], vy kynbTypHaii myOminmbIcThINBl [57], Tpamiy Ba VHIBEpCITAIKI
naJpydJHiK KHirasHaycraa [58].

3asyaeHas ¥ Ha3Be JAaJ3€Hara apThiKyJsia cripo0a aKpICACHHS TaHAIII
‘KHDKHasi KyJIbTypa' SIK HaBYKOBal KaT3rophli, SIK BiJallb, 3 syJsela
Hsnérkai. IlpanacrayiaeHasi BBINIDKM UTIOCTpallblsa Jajiékas aj mayHaThl i
HE axoIUliBae IpJlara KOMIUIEKCY CYCBETHAil JiTapaTyphl, .y SIKOW y
PO3HBIX MOBaX, TPAKTOYKax 1 BapbIsIHTaX BBICTYNA€ BbIPA3, KHIXKHas
KynbTypa . IIpbIBsI3eHHE amaib KOXKHAra raTara naHsuils BeiMaraia O
HIBIpOKAara KaMeHTapbld, SKi YiaiuBay Obl aJanaBeIHbl MOYHBI KaHTIKCT,
Aro MPBICYTHACUb Yy JITapaTyphl, TIPMIHAIATIYHYIO Tpaabilbiio. Hame-
paM ayTapa He ObUIO Takcama [aKJIaJHae ACBATICHHE NBITAHHS 3
MoyHara Ooky. Baxkueihmai 11 Hac 3 syiigeuna npabiieMa MOpbl-
JATHACII, KapbICHACIl IITall MaHALINHAN, KaTIROPEI ¥ AacieaaBaHHIX
KHI)KHara CBETy — KHIT 1 iX 4bITadoy. | CmaazseMcs, ITO apThIKYI
BBISYJISIC TIAYHBISI TOHASHIIBIL ¥ CYCBETHAM O10JisuiariyHai JiTapaTypbl
HE TOJIbKI TAPMIHAIATIUHA, alle~I3apd3ThluHa 1 MeETajajiariyHa, IITO
IPBIBO3IIE J1a MIYHBIX BBICHOY W YT nMarps0Ha NepCreKThIBa, MOTIIS <3
BBIIIBIHI», «3 NTYIIbIHATAa NafIETY»»00 Taro BpMarae nMaTacrleKkTHACIb
NaHALILS KHDKHAS KyJIbTypahl siro YHIBEpCAIbHBI XapakTap.

[. 3 nmnpeBen3eHara ‘¢akrtarpadgiyHara MaTIPBLULY BBIHIKAIOLb
HACTYITHBISI HAWBAKHEUIIIBIS BEICHOBBI:

1. 3amanoyBafomiia, aje 1 NpbIMAIOINIA PAa3HAPOJHBIS 3HAYDHHI,
NaHALINHBIA KaHCTPYKIIbII KHIra 1 KyJbTypa', KHIra ¥y KyJIbTYpHI ,
‘KHIra — IHCTPYMEHT KYJbTYpPHI' 1 J1a T. II.

2. 3 payes13€HHBIX BhIpa3zay — 00 TakiM Takcama 3’ syiseria 1
‘KHDKHasi \KyJIbTypa' — sIHbl MAacTyloBa CTaHOBSIIIA, XOIlb 3 PO3HBIM
MOCITeXaMy HaBYKOBBIMI KaTATOPBIAMI, SIKiSl aJKPHIBAIOIb MardbiMaclib
HOBAra Horjsily Ha KHI)KHbBI CBET.

3. VY nmomyky 2¢eKThIYHEHIIBIX HaBYKOBBIX IapajpirMay y
O10JIISIOTIl  KaTATOPBIIO KHIKHAAg KyJbTypa'  MEpIIbIMI  aKpACHILII
TICTOPBIK] KHITI.

4. 'KuikHasi KyJapTypa', HayHeimas 1 cydacHasl, TpakTyelllla 3BbI-
yaliHa AK aryJbHAacIlb 3’4y 1 mpaujcay, sKis 3Bs3aHbl 3 KHITai 1 BBICTY-
Narlb y KyJbTYPhI 1 TPaMaJICTBE ¥ JTaA3E€HBIM Yace 1 MECLIBI.

5. IMKHEHHEe Ja Takora CiCTAMHAara CiHT?3y CTaHOBIIIA YKa3aHHEM
HEKATOPBIM JAacieIublKaM JJI1 BbI3HAUAHHS MaHSAIUA KHIXKHAs KyJIbTy-
pa’ sik cBoeacabIIiBail ayTaHOMHA HaBYKOBaM CIEIbISIILHACIII.



6. IIppIMsIHEHHE KaTAropbli 'KHI’KHAsg KyJIbTypa Y HAaBYKOBail mpak-
TBHIIBl Ja3Bajsie JacSATHYLb HOBBIX BBIHIKAY, Ja€ MardbiMaclb [JIs
HOBBIX IHTIPIIPATALBIH 1 MABSJIIYBAEC 3al[IKaYJICHHE /14 KHIT1 K Y HABYIbI
— y TYMaHITapHbIX 1 IpaMajCKiX IbICIBIILUIIHAX, TaK 1 ¥ MyOJIYHBIM
JKBILIII.

II. Smys pa3 BapTa CHOBIHIIIA Ha JITAIPMIHAHTAX 1 1HJBIKaTapax
KHI)KHal KyJbTypbl, & TaKcaMa 3MecCLie raTara nmaHdiis. 3BsipTae yBary
nasineld amepbikanckail JinrBictki Haomi C. bapon (Naomi S. Baron),
sKas, BBbIKa3BalO4bIca a0 OyaydbIM ITiCbMEHHaAH KyabTyphl (Written
culture), abamipaemma Yy cBaiX pa3BakKaHHSIX Ha HEKATBKIX se
aCHOBAaTBOPYBIX aTpbIOyTax. Jla X siHa mpbuTiYbLIa TPaMaJACKIIOCTYN Aa
iHCTpyMeHTay TichMa 1 ST0 mpaaykray, Bapracis 1 amdEky” (valuation
and evalution) 3amicaHara cjoOBa, MaIBSAPIKIHHC ~iHIbIBITyaJIbHAra
aytapctBa [59]. [licbkMeHHYIO KyIbTypy SHa aTaseamiiiBae 3 KyIbTypai
apyky (print culture), skyro Takcama Iajiikamsy, MOXKHA aJHECI Ja
KHiKHAH KynbTypsl [60]. Csipox MHOTIX 8/ mamiTeIdHAara, paJiriiHara,
AKaHaMivHara, KyJbTypHara >KbIlLis, Majd YIibIBaM SKIX 1 ¥ 37ydHacti 3
aKiMi (papMipyenua KHixkHasi KynabTypa, H. C. bapon skcnanye ycé x
3HAUAHHE ThIX, AKIA HEMacpdIHa aKpaCIiBalolb € XapaKkTap, aCHOBY i
naToHIbEUT. HeBbinaakoBa 1pHTpaiibHAC Meclia ¥ sie KaHIPIbI 3aiiMae
«3amicanas MoBa» (written” [anguage). He Bemarounl sIus Impalibl
H. C. bapon, ayTap rarara apreikyna micay (i raBapery) y 2009 r., mito
«HUCXOMHOM TOUYKOHM yisl MOHUMaHMWS (JAHHOH M B LIEJIOM) KHHKHOM
KYJIbTYPHI SBJISFOTCS, TUCBMO U SI3bIK KHUTH (M COOTBETCTBEHHO — BCETO
KHIDKHOTO MHpa){ TIOTOMYy 4TO OHHU (1) COCTaBIAIOT Ha4alo KHUTU Kak
MHCTPYMEHTA 3aKPCIUICHHS, COXPAHEHUSI U TMepeJayd NUCbMEHHOCTH U
(2) riaBHBIM 00PaA30M OIPEACIISAIOT €€ OOIIECTBCHHYIO JKU3Hb» [61].

bsccrpsuna, y naHs KHiXKHAg KyJlIbTypa' 3MAIIYAIOIIa 1 KaH-
IPHTPYIOMHA SK YC€ JYXOVHBIS, TaK 1 MaTIPbIUIbHBISA aCHEKThl KHIT1
(cBeTysKkHir). CyTHACIIO KHIrl CTAHOBIIIA € — BhIpakaHbI MOBail abo
Ha-32 MOYHBIMI 3HaKami — TIKCT, ajieé KHIra (yHKUBIIHYE K IpagMeT
(G131YHBI, K MPagyKT MaTIPbIsUIbHAN KyJIbTYpPbl 1 KYJIbTYpPbl TOXHIUYHAM
1 TOJIBKI 3 YJIIKAM TICTOPBIl MAaT3PhISIIbHANA KYJIBTYPHI 1 pa3BILI TIXHIKI
najjaenia amnicaniHoo. KHDKHYIO KylIbTypy KOXKHAW 3IOX1 1 acapoia3s
JI3TIPMIHYIOIb MICEMOBBISI MATAPBISUIBI 1 MICAPCKIiS MPbLUIAJIbI, a31a0J1eH-
Yblsl, IHTpAJIraTapcKis 1 ApyKapckisd THXHIKI. [[35Kyt0ubl (yHKIBISIHAIb-
HaMy CIHT?3y Taro, ITO MardIpbisibHae (PisivyHae), i Taro, ImTO
3MSCTOYHAe, KHira ()yHKUBIIHYE SIK IHCTPYMEHT 3aMallaBaHHs TAKCTAY 1
rpamajickail kamyHikanpll. KHira sk npagykT KyJdbTypbl 1 1HCTPYMEHT
KyJIbTYphl 3’ SyJsIelia, TakKiM 4YblHAM, CYTHACLIO MAHSIIA ' KHDKHAS



KyJbTypa' . YHIBEPCYM KHIT, MpallayHIKOY KHIT 1 i€ CIaXKbIYIIOY CTBapae
cnenpidigaac acsapoyize (Milieu), sxoe kipyera cBaimi paBami, IaHye
TpadbIlibll, aJIe TaKcama 1 aAKphITa /17151 1HABAIbI.

JInsi BBI3HAUAHHA XapakTapy 1 MEX rarara HaHAlls MOTYyIb MeEllb
3HAYPHHE aHAJIOT11, KaJIChIll BEIbMi OJI3Kis, 3 TaKIMi aKpICICHHIMI, SIK
‘mTapaTypHas ~ KyJbTypa', 'MacTalkas KyJbTypa,  My3blYHas
KyJbTypa', ‘TIaTpasibHas KyJbTypa', 1 aJI00OHBIMI.

[II. MoxHa cdapmynsBalp HallBaXXHEWIbIsE chepbl MPBIMSHEHHS
r3Tail HABYKOBail KaTaropseli ¥ naciieaqyai mpakThIlbL:

1. KynbTypHasi nepcneKkTbiBa ¥ 3HaYHAW CTYIEHI y30aradyac™riophIio
KHIT1 MK OpajaMeTra, Metajaay i QyHKUbId y KyabTypbl. He'Bblkitouaroubl
MardbIMaciii 1 maTp30bl YKy IHIIBIX MyHKTAY MOTJISAY,sIHd JamnayHsie
Jacieaybl IHCTpYMEHTAphIN Y JdaA3eHail rajmiHe. AcCabiliBa KapbiCHae, 3
NYHKTY TJICDKAHHS KHDKHAW KyJlbTYpbl, TPaKTaBaHHE CTPYKTYPHBIX 1
(YHKUBISTHATIBHBIX YJIACIIBACUEH KHIT1 K CPOJIKY \3aMallaBaHHs TIKCTY,
IHCTPYMEHTY KaMyHIKallblli 1 (pakTapy mpaipcays sikis aaobIBarolia Yy
1HJBIBiAyallbHAl 1 KaJeKThIYHall CBsSMIOMAECI, a Takcama CyBs3l 3
IHIIBIMI cpoAkami mepagausl iH(papMmampll, Takcama TyT Osipalia maj
yBary i meIpokas npadjieMaThiKa FhINAJOril KHITI.

2. HeBpimagkoBa, IITO aruiikaubls KaTAroOpblli KHIXKHAS KyJIbTypa’
HaWXyTusid 1 HahOonbil IDEKThIyHA chpaya3uiacs Y ricTapblyHan
0i0mistmorii. Xolb y paHEHINBIX MMaabIXodax JaMiHaBaja aliCaHHE
aCOOHBIX KaMITaHEHTay CIETAMbl KHIrl, SIro Meclia Yy IsmepaliHi 4ac
3ailMae IMKHEHHE Ja payHaBari 1 mayHaTbl CIHTIThIYHAW Mp33€HTAllbIl
KHIKHAW KyJbTypbl PO3HBIX 310X 1 acspoaa3day. Hsma HeaOxomHacii
TIyMaybIllb NaApads3Ha, ITO ThIX, allOIIHIX, HE ObUIO O 0€3 MmanspaIHIX
naipadsa3HbIX dhakrarpadiyHbIX Mpail.

3. Kafipuisrsi ‘kHikHaAs KyJbTypa 3 TIOcIexaM CIipayKBaeliia
TakcamMa Hpbl armicaHHi 3’y 1 mpaipcay, sKis aaObIBarola ¥ mpacTopbl
«KHITa/1 yajaaBek», 13€ BBICTYTIaE Y sKacii 1HT3pnp3TaubmHara KJII0ua,
AK1 /na3Baisie pacTIyMadbIib 1H)151131)1yaan51$[ 1 KaJeKTBhIYHBIS
CallpIsUTbHBISA 3HOCIHBI JIFOA3EH 3 KHI>KHBIM CBETAM.

4. Hapomie, 1sgxka ysBillb, IITO NPAarHaCTbIYHBISA MepKaBaHm npa
OyAydblHIO KHIrl ObUll Ta30ayJieHbIsl TakOM JIOKa3Hal 1 IHTIP-
npaTalbplifHail TajCTaBbl, SKYyIO Jgae cdapMipaBaHass Ha MpauAry
CTaroJiI3s1y cnaJadblHa CyCBETHAM KHI)KHAUM KYJIbTYPHI.

V. TIlazHaBanbHas BapTacllb HABYKOBAail KaTATOpbIl ' KHIXKHAs
Kyanypa’ Oaubllia <«30113Ky», Kaji Mbl BBIKApPbICTOYBAEM f€ IS
amicaHHs MpacTopaBa pasMeIraHbIx 3'ay. 3ayBaxkaeM Tadbl <«KOJIbI
KHIDKHAl KyJIbTypbD», SKiS Marollb CBae€ MEXbl, ylaciiBacii 1



ricTapblyHbl 4Yac icHaBaHHS. IX [gaciemaBaHHE NPBIHOCIIL 1CTOTHAE
y30arausHHe O10MisyIariyHbIX Benay, /lae MardbiMacip HapayHaIbHBIX
najibIxo/1ay, aAa3Bajisie nmadyaaBailb O10IisJIariyHyl0 KaMIapaThIBICTBIKY
(mapayHaapHYIO 0i0JTIsIIOTI0) Y TVIa0aIbHBIM MariTaoe.

TrapsThluHas MaJpPIb TPAKTOYKI «KOJAY KHIKHAM KYyJIbTYypbI» MOXKa
BBITJIAIA1b HACTYITHBIM YbIHAM

1. HaiimeHmae kojia ckjiajgae JIakajJgbHasd KHDKHAS KyIbTypa, SIK
npaBuia, aOMekaBaHash HEBSJIIKAH TAPBITOPBIAM 1  CYKYIHACIIO
HaCeNbHINTBA, HalYacIel — raTa HaceJIeHbI MyHKT (BECKa, ropaj) ainb00
ajmaBeaHas agMiHICTpalbliHas aa3iHka (MyHIIBIIATITIT, paéH):

2. HIeIpoifmibiss MEXKbl Mae parisHaIbHAas KHiXKHAS . KyJIbTypa, sKas
BBICTyIa€ Ha TicTapblyHa cdapmipaBaHail <«3samiii».| Tak 3pa3yMeTsl
PATiEH MOXKa Mellb XapaKTap HaHaArpaHidHbl (HampbIkias, TicTapblaHas
Cinesis, pa3menruanas y mexkax ITombmrasr, Ysxii i,] epMaHii).

3. Ha OoJibiil BBICOKIM Y3pOVHI 3HAXOA311I{a HallblsIHAIbHASL KHIXKHAS
KyJIbTypa, fAKasg 4YacTa BbICTyNae TakcaMa,/ Yy TIpbITapbIIbHAM
paccesiHaclli, YCIO/Ibl, 13€ KapbhICTaIbHIKL KHIRKBIBYIIb Y JbISICIIAPHI.

4. @apmipyrollia Takcama HaIHAIBBIHANLHEIS (TpaHCHAIBITHATBHBIS)
KHIDKHBIS KYJbTYPbI, (QyHIaMEHTaM \IKiX 3’ ayJsrolia aryjibHas MOBa
(HampbIKIIa, HIMEIKaMoYyHas, ‘icHaHckaMoyHasi, (paHIly3cKaMoyHas),
aryjibHas TicTapblyHas (HAmPBIKIAA, YCXOJTHECIIABSHCKAs), PAJIiridHas
(mpaBaciaye) abo n3sprkayHasi (Y TOTIATHIYHBIX A35SpyKaBax) TPaIbIIIbIS.

5. MoxHa 3ayBaxbillbwGhapMipaBaHHE CHEIBIPIYHBIX, «PITiSTHAb-
HBIX» KHIXKHBIX KYJbTYp, IHTITPaBaHbIX aryjibHbIMI MpBIKMETaMl Ha
BSJTIKIX TreamamifbldHeIX abmrapax cBety (y cBaéid  TIpMiHANOTI
MDKHApPOJIHbISk==, aprati3alibll  KapbICTAIOIIla MEHAaBITa  MaHSIIIEM
«pari€Hay»).| Y TakiM pa3yMeHHI «paTisHAIbHAN» KHiKHAW KyJIbTypai
3’ synsielgia, s, Hanpelkiag, eyparneickas, MiK3eMHaMOpCKas, aHIJa-
aMepbiKaHeKasi, yCXOAHeas1s1Kas, [liXaakistHCKasl.

6. \be3ymoyHa, HalOoONbIIBLIM 3 syseliia Kojia YycearyjibHau, Cy-
eBerHal” KHIXKHAW KyJbTyphl. TONBKI Takas aryjbHas MEpCIEKThIBA
na3Bajisge YOaublllh 1 CHACIITHYIL 3HAUYHBIS MPAIICHI, KIS aa0bIBaIOIIa
Yy KyJIbTyphl MiChbMa 1 JAPYKY Yy nabaibHbIM MaiiTade, y Mpanjscax
YbITAHHS, Y MICbMEHHAM KaMyHIKallbll, Y 3MeHaX (OpMbI 1 (QYyHKIIbIH
kHirl. [lapayHanbHae BBIByYSHHE KHIXKHAMl KyJIbTypbl MiHysara i
cydyacHara MmardbiMa TOJbKI Ha acHOBE pa3yMEHHs aJ3lHCTBA 1
NpbI3HAHHS pa3HACTaWHACII CBETY KYJIbTYPHI 1 CBETY KHIT.

V. MbI He pa3 Meni MardsiMacib raBaphlllb — y PO3HBIX aKaJII4HACIIAX
1 KaHTIKCTax — a0 KHDKHAM KyJIbTypbl SIK MHayCSA3EHHBIM MMaHSIII,
O10JisUIariyHaid KaTaropbli 1 mapaabll’Me CcydyacHalh HaBYyKI Mpa KHITY




[62]. 3a 3MeHITIBBIA (bapMyneym ayTapa MOKHa ObUIO O aOBiHABAIlIb Y
ajCyTHacIl  JakJajaHacii 1 HeHaCJ'ISI)IO}/HaCHl AHaK  IISDKKa
craj3siBallla ¥ TakiM CKJIaJaHbIM NbITAHHI Ha JErKae, ajJHa3HayHae,
IOPBITBIM KapOTKAa€ BbI3HAUDHHE. ThIM HE MeENl BBbIKa)KaM HACTYITHAE
pasyMeHHE NaHSILS ‘KHIJCHAS KYIbmypa . azylbHacysb 3' 4y i npayscay,
DpaCcypcay MamapulsiibHblX I OYXOYHBIX, 3653AHbIX 3 KHI2all, KHi2l ) pyxy i
03esAHHI, KIS niuyyya [ ysimarnoyya, npaoaoyya i Kynisaoyya,
30iparoyya 1 Hiwvayya, y1oOEHsls | npacieoasanvlia, a makcama ix
CMBApAIbHIKL, YIAOANbHIKI T Ublmauybl.

Ak mnpaaMer IHTapdCy HaBYKI Mpa KHITY, 'KHiXKHag KYIbTypa’
3’ syJisieniia nepu 3a ycé€ HaByKOBail IapajibirMaid, criocadbam amicaHHs
CBETY KHIT SIK [HmM3Icpaseaunau CyKynHacyi 3'say i\ npayscay, sKis
oamviuayya KHieli sK cnocady 3amayasamvHsi moaKemay Kyibmypwl I
IHCMpYyMeHnma yanaseyal KamyHiKaybwli.
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Summary

K. Migon. Book culture — an attempt to define the notion as a research
category

The notion of *book culture’ is currently widely used in international bibliology,
but variously understood. Therefore, the author attempts to evaluate its usefulness
in book studies. Books are products of individual and societal culture and, at the
same time, function as tools of social communication and text recording. Hence,
the research category of ‘book culture’ includes the diversity of processes and
phenomena, material and spiritual resources associated with books and,present in
cultures and societies in given time and place. Application of the,book' culture
notion in research practice allows one to arrive at new results;.enables new
interpretations and contributes to increasing interest in books in“both scientific
endeavour — in various human and social sciences, aséwell as in public life. In
addition, the paper presents typology of book cultures in Spatial perspective, from
local to global.





