Vytautas Luksas This topic is a research abbreviation for the

perspectives of Western states cooperation in the
CULTURE INDUSTRY AS A POTENTIAL UNESCO VALUE: THE culture field industries with the Post-Soviet states.
DEVELOPMENT OF COOPERATION OF BALTIC CULTURE Culture industries — middle class business
INDUSTRIES IN THE POST-SOVIET COUNTRIES INCLUDING development in the terms of peace, education,
FOLK MUSIC / ABBREVIATION unique heritage and taste preservation.

The taste of music audience is highly impacted by the international market, the forms culture have changed a lot since the
Charles-Emile Reynaud [1] (Charles-Emile Reynaud was a French inventor, responsible for the praxinoscope and the first projected
animated films. His Pantomimes Lumineuses premiered on 28 October 1892 in Paris) and Walt Disney studios [2] and appearance of
animation. The contemporary animation movie (as well as TV and cinema) is becoming a past pushed out by interactive media genres:
computer games. The Second-World war term ‘Propaganda’ that could be applied for media does not make sense anymore, because the
interactive media and design is the most powerful instrument for peace and human kind advance. The creative industries is the ultimate
contemporary economic resource [3]. Creative industries and virtual reality will gain high importance until 2030 among Baltic States [4].

Contemporary youth education is highly impacted by interactive media, which develops skills that people usually used to
gain in universities: the basics of interior and architectural design and history taught by the Sims city, the best-selling computer game
[5]. The history of civilisations taught by the Sid Meier's Civilization [6], it is not a secret that the basic driving skills'and rules taught
by computer games. The interactive media is a challenge for traditional education system: schools and uniyétsities. The interactive
media produces joy of learning [7]. This media could unite Western and Eastern world peoples for closer cooperation in terms of
contemporary World disasters.

Although the high supply of interactive media and the variety of its genres form a limited taste; the authentic music and
theatre performance is pushed out by fascinating electro music compositions which usually are created without the cultural background
of aesthetics and negatively impact the world-wide taste — this is a destructive factor negativelyaffecting identity of Europe and Asia.
The post-Soviet environment has preserved high aesthetical requirements and traditions that'are under the danger of elimination in
extreme speeds. This means, that the interactive media is the main XXI century issue of UNESC@ in terms of education and heritage
preservation, the interactive media industries — the best environment for the performane€ of the%eultural heritage. The known issue for
all of us, that the heritage has never been the wealthiest field — this stereotype now changes.

The only question — the source of investment for international industries that bring peace. The EU countries, especially
Germany has developed advanced compensation models for processes that negatively,influenced people before and after the Second
World War. The creative industries in future will become the main economicalyfield of'the middle-class. Post-Soviet countries could
work towards finding the harmony of compensation and busyness. Nobody will sort out the righteousness about Stalin regime.
Although the source of future middle-class international busyness capital couldbecome implemented policy of compensations for the
purpose of common Western world and Post-soviet environment busynessidevelopment. This is beneficial for both sides — Post-Soviet
countries that went towards the West but remained highly econofnically tied with the Post-Soviet environment (The Baltic States and
Kazakhstan), the countries that remained economically tied in the East Europe (international Post-Socialist block).

To conclude: the development of creative industries, especially the interactive media and virtual reality is the main middle-
class business goal until 2030. The future interactive media should eliminate or cardinally change the traditional education. It is
extremely important to control the quality of interactive media infterms of heritage and taste. This must be a XXI century UNESCO
task. The retreat of middle-class busyness to the culture industries could unite Western and Eastern world for cooperation in terms of
peace and prosperity. The implement of compensational medel policy to develop international busyness capital in Post-Soviet countries
is essential.
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Jlo Yaonsu Teamp menell — OpesHEKUMALICKOe CYEHUYECKOe
uckyccmeo, Haxoosueecs ce200HA No0  Y2po3ou
TPAJTHI[HOHHBIH KHTAHCKHH TEATP TEHEH: ucuesnosenus u Hysicoaroueecs é ebipabomie mep no

COBPEMEHHOE COCTOAHHE H COXPAHEHHE KYJIbTYPHOI'O ezo coxpanenuio u unmezpayuu 6 COBPEeMEHHbIl MUp.
HACJIEQHA

Luo Chaopeng The ancient Chinese shadow theater is in danger of

extinction and needs to develop measures for its
TRADITIONAL CHINESE SHADOW THEATER: THE PRESENT preservation and integration into the modern world.
STATE AND CONSERVATION OF CULTURAL HERITAGE

Tean TeHeﬁ, W «Tearp TeHEH OT ¢)0Hap51» — Pa3HOBUAHOCTH TPAJUINHUOHHOI'O KYKOJIBHOT'O Te€aTpa KI/ITaSI, OJHa U3
HpeBHeﬁIHHX CUHTCTHUYCCKUX CI)OPM HCKYCCTBA. B TeaTpe TCHEH BIEPBBIC BO3HUKAIOT AUHAMHUYCCKHUE BU3YyaJIbHbIC O6p2131)1,
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JIEMOHCTPHPYIOTCS ABIKYIIMECS KapTHHBI, CONPOBOXIAEMbIE MY3BIKOM M IICHMEM. B opraHM3anuy TEHEBOTO IIPEACTABICHHUS
MPUHUMAIOT y4acTHE HE MEHee TPEX YelIOBEK: KyKJIOBOJ U JBa My3blkaHTa. KyknoBox AByMs pykaMH yNpaBisieT KyKIaMH U JPYTUM
PEKBU3UTOM U MapauIeNIbHO 03BY4YMBAET KYKOJ, PACCKa3bIBAET HCTOPHUIO, MoeT. «OJHM yCTa pacCKa3bIBAIOT THICSUU HCTOPUH O OBUTBIX
BpEMEHaX, JBE PYKH 3acTaB/IIOT TaHLEBaTh MMIUIMOH compart» [1, c. 5], — Tak omnmceBatoTca B KuTae HapoaHble KyKOJbHBIE
crekTakiy. [Inockue pacucHbIe KYKIIBI M 3JIEMEHTHI CIieHOTpa(uy P MOMOIIM HCKYCCTBEHHOTO HCTOYHHKA CBETA MPOSLUPYIOTCS Ha
OeJblii dKpaH, Mepex KOTOPHIM HaXOIATCS 3pUTEIH, HAOJIIONAfONmMe 3a CIeKTakieM. My3BIKaHThl UIPAlOT Ha CTPYHHBIX M yIapHBIX
HHCTPYMEHTAX, IOJICPKUBast PUTM IIPEACTABIEHHMS, CO3/1aBasi aTMOchepy, MeIoIHel XapaKTepH3ys NepCOHaKEH.

CBOMMHM KOPHSIMH KUTAlCKUi TeaTp TeHeH yXOMUT B 310Xy IUHACTHH 3anangHas Xaub (206 r. 1o H.A. — 9 T. H.3.), IMEHHO Ha
9TO BpeMs NPUXOJATCA NepBble yIOMHHAHUA 0 HeM. Camoe paHHee NpeJaHue OTHOCUTEIBHO IPOUCXOKACHUS ATOT0 BUJIAa UCKYCCTBA
MOBECTBYET O TOM, YTO MOSBIECHHE TeaTpa TeHel cBA3aHo ¢ OoaxucarBoit I'yaHHHB (00KECTBOM, BHICTYMAIOINM MPEUMYIIECTBEHHO B
AKEHCKOM 00JIMYbe, CTAcaloIIeM JTI0o/iei OT BCEBO3MOXHBIX O€ACTBUIA; MOJAaTeNbHHULIA JETeH, POAOBCIIOMOTaTeNbHAs, HOKPOBUTEIbHHULIA
KEHCKOH TTOJIOBHHBI JI0Ma), KOTOpas JIMYHO 4MTaja JIOAAM OyAIuiickue CyTpBl, paclpocTpaHss ydeHue. TeaTp TeHeH — NMPOMYKT
KHUTAMCKOM arpapHOl IIMBUIM3AIINH, 00JIAJAI0MUH IPKUM HALMOHAIBHBIM KOJIOpUTOM. B deonansHOM 00IecTBe KpecTbsiHE HE MOTIIH
panMoHANEHO OOBSICHUTH MHOTHE HPHPOIHBIC SIBICHUS, ITOSTOMY CBS3BIBAIM HX C JESATEIBHOCTBIO 3JBIX M JOOPHIX AYXOB, YTO
TIOBJIEKJIO 32 CO0OH Hadalo ITOKJIOHEHWS CBEpXBHECTECTBEHHBIM CHJIaM. llpencraBieHus TeaTpa TeHEH SIBISUINCH CBOEro poja
JIEMOHCTpAIMel MX MOYNTaHWS. [JIaBHOH IIENBI0 3TOTO HMCKYCCTBA HM3HAYaIbHO OBIIO BBIPOKEHHE YBAKEHUS TyXaM, NMOKIOHEHHE
JTyXaM HpeJIKOB.

CBoto 3akoHUYeHHYIO (opmy TeaTp Teneit npuodpen B snoxu Tan u Cyn (VII — XIII Beka) B npoBunisix [1subcu, [llanscu u
XosHanb. [Tuka cBoero passutus oH goctur npu auHactud LuH (1644 — 1912 roga) B XoHaHH, TA¢ HOPMUPYIOTCSH, MHOTOYHCICHHBIE
JUHACTHH aKTEpOB TEHEBOTO TeaTpa, CO3Jal0TCd HanOojee MCKYCHbIE KyKJIbl M PEKBU3HUT, HENPEB3OWICHHBIX BBICOT JOCTHUTaeT
XyZI0’KECTBEHHBII ypOBEeHb IpejcTaBieHuid. Hu ogHO cemeiiHOe TopikecTBO, HU OAWH mpa3aHuk oT HoBoro wona i cbopa ypoxas 1o
cBanpObl WM pOXIeHUs pebeHka He oOxonwics Oe3 IeCeH M IPEACTaBIeHMH TeaTpa TeHeid. JMckycCcTBO TeHeBOro TeaTpa
pacmpocTpanseTcd 1o Bced Teppuropuu Kuras, HaumHas c¢ smoxu FOaHb, 3TOT BUI HCKyccfBa IOCTEHEHHO paclpOCTpaHWICS B
Mepcuto (Mpan), apabckue crpansl, Typrmio, Snmonuro, a B XVIII Beke mporuxaer B EBpomy: Axrmmio, ®pannuro, ['epmanmio,
Benapycs. Teatp TeHeil cTaHOBHTCS JIIOOMMBIM pa3BieYeHHEM KaK KUTAHCKOHW apHCTOKPATHH, TaKk W MpocTOoro Hapona. biaromaps
TOHKOH M M3SIIHOI BBIPE3KE y30pOB HA KyKJIaX, TAPMOHMYHON MY3bIKE€ W 3alIOMHHAIOIIMMCSANIICCHSAM, JISTKOMY M JKHBOMY CTHIIIO
IIPE/ICTABICHNUS, OH 3aBOEBAJI TI00OBb U MIPU3HAHUE MAaCCOBOTO 3PUTEIIS.

Tem He MeHee, M3-3a JOCTATOYHO KOHCEPBAaTUBHOM (OPMBI MpeAcTaBACHHS, YCTOABIIEICS My3BIKAIBHOW IMPOTPAMMEL, a
TaKKe CI0XKHOCTH IpoLlecca CO3JaHMsA KyKOJ M OpraHM3aluu crekrakieil B, XX|Beke TeaTp TEHEH CTall IOCTENEHHO NMPUXOAUTH B
ymanok. HeGnaronpusaTHeIME JUTsS pa3BUTHS TEHEBOTO TeaTpa OBUTH M COLHAIBHO-NOIUTHIeCKHE yciaoBHs. OcoOyro yrpo3y Uil Hero
Hecna KynbTypHas peBoirorms (1966 — 1976 ronos), koTopas oObsIBHIA \T€ATP TEHEU «IEPSKUTKOM (eojanu3ma, KamuTaau3Ma |
peBnsnonm3May. Ilocne muuactim LlMH HekoTOpble NPOBHHIMANBHBIC HWHOBHMKM OOSUIMCH, YTO COOMpaBIIMECS BeYepoM Ha
IIpeJICTaBIICHUE 3PUTEIIM MOTYT IOAHATh MATEX. [lo3ToMy Tearp TeHeH\oKa3aucs MOA 3alpeToM, BIUIOTh A0 apecTOB apTUCTOB U
YHHYTOXKEHHSI KyKOJI. OTO TPHBENO K TOMY, YTO HEKOT/a MOAb3YIMUICH OTPOMHOI MOIMyISIPHOCTBIO TeaTp TEHEH BO MHOTHX
PETHOHAX CTPaHBI TOJHOCTBIO UCUE3.

Curyanus He ymydmmiack W B KoHIe XX BeKa: KOIMYECTBO TEAaTPAIbHBIX KOJUIEKTHBOB HEMPEPHIBHO COKPAIIANOCh,
MepecTaTn CO3JaBaThCsl BBICOKOXYIOXKECTBEHHBIE KYyKIIBI, MPEICTaBICHHUs TeaTpa TeHEH JaBanuch Bce pexe M pexxe. OCHOBHBIX
MPUYUH TOMY OBUIO Heckoibko: 1. Huskuif KynbTypPHBIM €TaTyC TEHEBOTO TeaTpa M KaK CIEICTBHE HHU3KUH COIMANBHBIA CTaTyC
aKTepoB TeaTpa TeHeH, KOTOpble OTKa3bIBAIUCHS [IepefaBaTh TPaJULMOHHOE HCKYCCTBO HOBOMY IIOKOJIEHHMIO, B CBSI3U C UeM
yTpayuBajgach NPEEMCTBEHHOCTh B UCIOJHUTENBCKON TeXHHKe. 2. TeXHOIOrHMYecKUe CIOXKHOCTU IPHU CO3JaHHM PEKBU3UTA TeaTpa
TeHed. [Iponecc co3maHus KyKOJN M PEKBU3UTA Teatpa TCHEH OYeHb TPYAOEMKHH, COCTOMT OoJiee ueM M3 AECATH 3TalloB: JyOneHue
KOJXKH, co3aHue Tpadapera, BbIpe3aHHe, HaHECCHHe 1IBETOB U Jip. Ha co3nanue oHOW KyKJIBI yXOAST HEJENH, He TOBOPS YKE O TOM,
9TO, €CNIM Ha KaKOH-TO M3 CTagui MONyIIeHA OMMOKA, KyKJa CTAaHOBHTCS HEHNPUTOIHOH K HCIONB30BAHMIO. XpaHEHHE PEKBU3HTA
Taloke SBIAETCS HENPOCTOH 3amadueil:  AANTEINRHOE BO3/ACHCTBHE HA HETO COJHEYHBIX Tyded MPUBOAWT K BBIIBETAHHIO KPACOK,
W3MEHEHUE BIAXHOCTH U TEMIEPATYphl MOXKET NpHBECTH K TpaHcopmamuu ¢uryp. Jias WHIyCTpHAIsHOTO OOIIecTBa, KOTOPOE
JleflaeT yHnop Ha CepHHHOM MPOM3BOJACIBE, 3TO, HECOMHEHHO, SIBISIETCS OTPOMHBIM HemOCTaTKOoM. TakuM oOpasom, TeaTp TeHel
ABIISIETCSL OUEHb CJIOKHBIM BHIOM UCKYCCTBA, KOTOPHIM BJIajiceT O4€Hb OrPAaHMUCHHOE YHCIIO MAcTepOB, CTapble YMEIbIbl YXOIST U3
KU3HHU, HE NepeqaBas HaBbIKI W CEKPEThl HOBOMY NMOKOIEHHI0. 3. CHIXKEHUE KyNbTyphl 3pUTENILCKOro BocnpusaTus. [Ipencrasnenus
TeaTpa TeHell NOHMMAIOT)(BU3yalbHO U Ha CIIyX) JIUILIb JIOJU CPEJHEr0 U MOKUIOTo Bo3pacTa. DTO MPOMCXOAUT KaK M3-3a HE3HAHUSA
KJIACCUYECKHX CIOKETOB, TAK U M3-3a TPAAULHOHHOI HACBIIIEHHOCTH NECEH U TEKCTOB MPEACTaBIEHUH TEHEBOTO TeaTpa pa3InuHbIMU
JTIAIeKTaMH, HEH3BECTHBEIMU ¥ HETIOHSTHBIMH MOJIOJIEXKH, YTO PE3KO COKpaIlaeT KOIM4IecTBO 3pureneid. 4. Huskast peHTabensHOCTH
MIPe/ICTABICHUINTCHEBOTOfTeaTpa. 3aTpaThl HA CO3/IaHME TeaTpa TeHeil, 3apIulaTa apTUCTOB W CTOMMOCTH BBICTYIUICHHH IOCTAaTOYHO
BBICOKH, afJIOXOABI OT' TIPEICTaBICHHN HEecopa3MepHO Maibl. 5. 3aMeleHHe NpeIcTaBICHHH TEHEBOTO TeaTpa HOBBIMH KHHO- H
MYJIBTHMEAATEXHOIOTHAMH, TEJICBUACHUEM U HHTEPHETOM, KOTOphIe 00Jee JOCTYITHO U HACKHIIIEHHO PaboTaloT B cepe pa3BICUCHUS
U peKpeanu.

OJHAaKO CerojHs, KOraa Tearpa TeHel HaXxoUTCs Ha TpaHu MCUE3HOBEHUS!, HAOI01aeTCs TeHACHIIMS BO3POXKICHUSI HHTEpeca
K 3TOMY TPaJMIIMOHHOMY KHTaicKOMy HCKyccTBY. OH MoONTyd4aeT Bce OOJIBIIYIO MOIEPIKKY KaK CO CTOPOHBI FOCYyJapcTBa, Tak U CO
CTOPOHBI 00ILIECTBA B ILENOM. XYIOXKECTBEHHBIE 00pasbl, CIOKETHI, WJeH, BH3yalbHas crenuduKka HApOIHOTO TeaTrpa TeHel
MOCTENEHHO INPOHUKAIOT B OOIIECTBEHHYIO XXHM3HB, JUTEPATYpy M HMCKycCcTBO. VX OCMBICIEHHME M aKTyanu3anusl MPOHUCXOIAT B
aHMMAaIlMM ¥ KUHOWMCKYCCTBE, JKHBOIIMCH M KOMIIBIOTEPHOW Tpaduke, OW3aifHe ONEXKABl M HHTEPHEPOB, OTACIKE MaTepHaloB, B
M3TOTOBIIEHUU TYPUCTHUYECKOH Mpoiayknuu. Tak, HampuMep, B TOCIEIHEE BpeMsl KyKOJI TeaTpa TeHeH MOXKHO YBHAETh Ha KaHaJax
LenTpansHoro TeneBuaeHust Kwuras: repom ximaccmdeckoro pomana «Ilyremectsue Ha 3aman», CO3JaHHBIE C HCIOIBE30BAaHHEM
IpPHEMOB TeaTpa TeHEH, paccKa3bIBalOT MNpaBHia JOPOKHOTO JABMWKeHWs. WMim, nHampumep, B 2004 roay OpoH30BYI Harpamy
nu3aiiHepckol npemun uMenu 1[3unp [aiiusHa nonyunna padora «Kanengaps co mpupToM, CTHIM30BaHHBIM 10O/ (GHUIYPKH TeaTpa
TeHeity. OHa copep)kana YHPOIIECHHbIE HM300paXeHHSI M Y30pbl, I103aMMCTBOBAHHBIC y TPAJAMIMOHHOTO TeaTpa TeHeil, KOTopble
00pa3oBbIBaIH HIepBbIe OYKBBI Ha3BaHUIl MECSIICB Ha aHTIIUICKOM SI3BIKE.

B cBoro ouepenp TeaTp TeHeil IenaeT MONBITKH HATH B HOTY CO BpEMEHEM, IPHCHOCOOUTH TPAIUIMOHHBIE 3JIEMEHTHI K
JCTETUUECKUM TPeOOBaHMSAM COBPEMEHHOTo 00miecTBa, 3((PEKTHBHO COCAWHHUTH HApOIHYI0 M COBPEMEHHYIO KynbTypy. HapomHoe
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HCKYCCTBO M MPO()ECCHOHAIBLHOE TBOPYECTBO BCTYNAIOT B OTHOIIECHHS B3aMMOIPOHUKHOBEHHSI, B3aUMO3aBUCHMOCTH, B3aHMOJICHCTBUS
U B3aUMOIIPEBPAILCHUS.

Kuraiickuii Tearp TeHel mporien I0irHid MyTh pa3BUTHsL, cHOPMHUPOBAJICS B OTACIBHBIA BUJ HCKYCCTBA M MPHOOPEN SPKuUit
HAIIMOHANBHBINA KOJOPUT, JOOMJICA BBICOKOTO 3CTETHUYECKOro pesynbrara. B 2011 roxy 3ToT BuA MCKyccTBa OBLI BKIIOYEH B CIIHCOK
BCEMHUPHOTO HEMAaTEpHATbHOTO KyIbTYpHOTO Haclequs denosedecTBa. CeroaHs TpaJdLUOHHOMY TeaTpy TEHEH CIOXKHO
COOTBETCTBOBATH OBICTPOMY PUTMY XM3HH. BHeIpeHne OCHOBHBIX 2JIEMEHTOB TPAJHUIIOHHOTO TeaTpa TeHEH B IOBCEIHEBHYIO )KU3HDb
1 COBPEMEHHYIO KyJIbTYpY MOXKET COXPAHUTh M Pa3BHUTh ITOT BHJ HCKYCCTBA.

CHucok JUTepaTypbl:
1. BYHEE HERAZZAS — Jbt : SethikL 2007, — 39571 = Jluntons, Bait. MicTopus uckyccrsa Teatpa Teneit / Bait Jluimons. —
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Yy Bonus Lllo B npoyecce npoosusicenus ¢ Kumae unuyuamuewl
«O0ur nosc, 00uH nymvy KyJIbMYPHbIL 00OMeH

KYJIbTYPHBIE HOEHHOCTH HAIIUN KAK SAIAPO  ucpaem mnezamenumylo ponas. [ns moeco, umobuvl 6

MEXIYHAPOJHBIX KYJIbTYPHBIX CBSI3EM NOMHOU ~ Mepe  peanu3oeamb 8cecmoponHUll
KVIbMYpHblll 00MeH, HeobX0Jimo, \npedcde 6cezo,
ocywecmensims 00MeH KyJIbMYPHBIMU YEHHOCSAMU
Mexncdy pasHbimu - Kyasmypamuu. lakoii obmen
NO0360JUM YCMPAHUMb KYJIbMYPHbIE KOHDIUKMbL U
npeepaodvl, a maKice \\ OnaceHus  «KyIbmypHoU
azpeccuuy mexncoy pasiutHbMu Ky1bmypamu.

Chu Wen Shaw In the protess of.promoting the «One Belt, One
Way» initiative“in,China, cultural exchange plays an

CULTURAL VALUES OF THE NATION AS THE NUCLEAR OF indispensable role. In order to fully implement a

INTERNATIONAL CULTURAL RELATIONS comprehensivef cultural exchange, it is first of all
necessary to exchange cultural values between
different eultures. Such an exchange will eliminate
cultural conflicts and barriers, as well as fears of
«eultural aggression» between different cultures.

B mponecce nmpoxasmkenns nHAMMATUBB! «OUH TOsIC, OAWH HyTh» B KnuTae KynbTypHBIH 00MEH HrpaeT He3aMEHUMYIO POJIb.
B oxrsabpe 2013 r. mpeacegarens Cu 1[3uabnuH 3asBun: «HyXHo BcecTOpOHHE HPOABUTaTh TyMAaHUTApHBIH OOMEH, yriyOJIeHHO
pa3BUBaTh APYKECTBEHHbIE KOHTAKTHI B cepe TypuMa, HayKd H 06pa3oBaHUS, PETHOHATIBHOTO COTPYJHUYECTBA U Jp., PACIIUPSTH
JPYXKECKHEe CBSI3H U A0OpbIe KOHTAKThL. HyXXHO NMpeAcTaBIATh 3apyOeKHBIM CTpaHaM BHYTPEHHUI M BHEHIHUH MONUTHYECKHH Kypc
Kwuras, pacckassBats 0 coObiTHsIX B Kutae, pacnpoctpanstsrono¢ Kuras, ¢ moMoImpio «KHTaHCKOM MEUYTHI» MO3BOJIMTH HAPOAAM BCEX
COCEIHUX T'OCYapCTB MCIOIHUTH MEUTY O MPEKpACHOM JKU3HH, OCYIIECTBUTh CONPSKEHHE NMEPCIEKTUB Pa3BUTHUS JAHHOTO PETHOHa,
YKOPEHHUTD B OJIM3IekKANIMX cTpaHax uuero o “CQooduiecTBe eanHoit cyaposr™» [1].

B 2016 r. MunuctepctBo kynsTypsl KHPYony6nukoBano «Ilnan neiicTBUil M0 pa3BUTHIO KYJIBTYPHI B paMKaX MHHIIUATHBEI
«OnuH NOsC, OJMH MyTh», B KOTOPOM CTaBSITCS \33/1aMU «yIJIyOJISITH OOMEH OIBITOM B OOJAacTH KYJIbTYpbl M OOBEIUHATH YasHUS
HApOJOB MEXTy CTPaHAMH M PErHOHAMH, MPOABMIaTh KyIbTYpPHBIH OOMEH, pacHpOCTpaHEHHE KyIbTYpHI, Pa3BUTHE WHHOBAIMH B
obyacTi KynbTypsl W Toprosium» [2].0KHTalickoe MpaBUTEIHCTBO MMEET HAMEPEHHsS II0 Pa3BHTHIO KYJIBTYPHl B paMKaxX JaHHOI
WHHIMATHBBL: UL CTPOMTENHCIBA NMPOEKra «OMHOTO Mosica, OXHOTO IyTH» HEOOXOANMO YCTAaHOBHTH IPY)KECKHE OTHOIICHUS U
nocTpouts «CooOImecTBo0 eauHON CyABOBI» CO CTpaHaMH BAOIb OKOHOMHYECKOro mosica «lllenkoBelf MyTb», BBIpa3sHB HX B
KyJIbTYPHBIX CBsI3s1X. KynbTypHBI 0OMEH, TIaBHBIM 00pa3oM, MposIBIIeTCs B 3 aclieKTax: 0OMeHe KyJIbTYpHBIMH LIEHHOCTSIMH, 0OMeHe
KyJIbTYPHOH OTpaciu uf HaydHO-00pa3zoBaTelbHOM oOMeHe. Ha Hamr B3rusiJ, KIIOYEBYIO POJb B pEaH3alUH BCECTOPOHHErO
TYMaHHTapHOTO OOMEHA WrpaeT OOMEH KyJIbTYPHBIMU [IEHHOCTSIMH MEX]y Pa3HBIMH KYJIbTYPaMH.

CucreMa IcHHOCTE — 3TO CTaHAAPTHI CYXKJEHMS JIIOCH O XOpOIIeM M IUIOXOM, KPacHMBOM M 0€300pa3HOM, CTOSIIEM U
HECTOSIIEM, YHCTOM WTPA3HOM, IPAaBIIIBHOM U HETIPABIIIBHOM, T00pE U JKECTOKOCTH, CPABEATINBOM H HECIIPABEATIHBOM, IPUIHIHOM
u HempuingHOM. CHCIeMa IIeHHOCTeH BKIIOUaeTcs B 00pa3 MBIIUICHHS 4YelIOBEeKa, 3TO IICHXOJOTHYECKas AeATEeNbHOCTS,
OCYMIECTBISIOIA KOHTPOIb BHEIOOpA MOBEACHHS, 3TO JEATEIBHOCTh MO PA3MBIIUICHHIO 00 OKPYKAalomeM MHpEe M IO ajamlTaluu
9eJIoBeKa K TOMY MHDY.

LlenHoeTr — s1Apo KynbTypsl. KynbTypHble pa3nudus GOpMHUPYIOTCS Ha OCHOBE CHCTEMBI LIEHHOCTEH, B HEKOTOPOM CMBICIIE,
oOIIeCTBeHHAsT CHUCTeMa LEHHOCTEil cooOL[aeT JoAsM HabOp OCHOBHBIX HOPM IIOBEICHHS M MBILIUICHUS, MPEIOCTABISICT PSf
CTaHJAapTOB O IIUPOKO MPU3HAHHBIX «IIPABUJIBHBIX» U «IIPHUEMIIEMBIX)» crocobax IOBCJCHHUS. OTHOILIEHUS LlCHHOCTeﬁ " NIOBCACHUA —
3TO OTHOIICHMS LIENOr0 M YacTHOTO, TIIyOMHHOTO ¥ IMOBEPXHOCTHOTO CJOsi. MeXIy LEHHOCTSAMH W KyJIbTYpOHl CyIIECTBYET
HepasIelIMO TECHAsI CBsI3b, IX MOXHO OOBSICHUTH TOJBKO APYT Yepe3 ApyTa.

3aporkaeHne, GOpMHPOBaHUE PAa3BUTHE CHCTEMBI IEHHOCTEH KyIbTYpPHOTO COOOIIECTBA MPOUCXOAUT, TIIABHEIM 00pa3oM, MO
JeWCTBUEM NBYX CHJI, BIHMSIOIINX Ha KyJIbTYpy: aJaNTaly K cpeie W MCTOpHIecKuX (aktopos. Kpome storo, Ha ¢opmupoBaHue
CHCTEMBI LIEHHOCTEHl TiTyOOKOe BIHMSHHE OKa3bIBAIOT YYEHHS M TPyAsl (GMIOCOGOB M MYAPENOB, a TAKKe PaHHHE PEIUTHO3HBIC
BepoBaHus. Hampumep, Ha cucteMy LeHHOCTeil 3amamHoro obmiecTBa moeiusuia bubsms. Berxuit m HoBblii 3aBeT mpeBo3HOCAT
JII000BL K BOFy NIPEBBIIIE BCEro, AAXKE BLILIE POJACTBEHHBIX YYBCTB, ITOKJIOHEHUE BCGB])ILLIHBMy nopoaujIo CUCTEMY ueHHOCTeﬁ,
KOTOpasi ¥ 10 ceil JIeHb OKa3blBaeT BIMSIHUE HA 3allajHOe OOLIECTBO, — TaK, CYIIECTBYET MOHITHE CBSIIEHHOro monra. HexoTopsie
pacnpoCcTpaHEeHHBIE B HAcTOsllee BpeMsl Ha 3amajie LEHHOCTH — «3HaHMS PajM 3HaHUi», «kpacoTa paau KpacoThbl», «IIPOLBETaHHE
pamy TPOIBETaHUS» U AP. — IPOUCXOMAT OT MOHSTHS CBAIIeHHOro nonra. dmnocodckre HAeH IPEeBHEKUTAHCKUX MYAPEHOB —
Kongymms, Mau-11361, CroHb-11351, YKyaH-113b1, a Takoke CO3aHHBIE UMH YUSHUS] — KOH(YIHAHCTBO, naocu3M, ¢uocopus «M m3um»
(«Kuuru nepeMen») u ip. CBIrpaiy BaXKHYIO POJIb B JOPMHUPOBAHUN CHCTEMBI IIEHHOCTEH He Tonbko Kuras, Ho n Bcero Bocroxa.
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